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EXHIBITIONS 


endar of New York Exhibitions. See Page 2 
IN THE GALLERIES. 


New York. 
akeslee Gallery, 358 Fifth Avenue—Early | 
English, Italian and Flemish paintings. | 
lius Boéhler, 34 West 54 St—Works of | 
art. Old paintings. 
ynaventure Galleries, 5 East 35th Street— 
Rare books and fine bindings, old engrav- 
ngs and art objecte Choice >. intings. 
unessa Gallery, 479 Fifth Avenue—An 
tique works of art. 

J. Charles, 718 Fifth Avenue—Works of 
art. 
ottier Galleries, 3 East 40th Street—Rep- 
resentative paintings, art objects and 
decorations. 
Cc. J. Dearden, 7 East 41 St.—Old chairs. 
Durand-Ruel Galleries, 5 West 36th Street 
—Ancient and modern paintings. 
Duveen Brothers, 302 Fifth Avenue—W orks 
of art. 
Ehrich Galleries, 463 Fifth Avenue—Perma- 
nent exhibition of Old Masters. 
V. G. Fischer Gallery, 467 Fifth Avenue—| 
Selected old masters. 
The Folsom Galleries, 396 Fifth Avenue— | 
Selected paintings and art objects. 
P. W. French & Co., 6 East 56 St.—Rare| 
antique tapestries, furniture, embroideries, | 
art objects. 
Gimpel and Wildenstein Galleries, 636 Fifth | 
Avenue—High-class old paintings and) 
works of art. | 
J. & S. Goldschmidt, 580 Fifth Avenue—Old | 
works of art. | 
E. M. Hodgkins, 630 Fifth Ave.—Works of | 
art. 





Drawings and pictures. 

Holland Gallery, 500 Fifth Ave.—Modern | 
paintings. ' 

Katz Galleries, 103 West 74 St.—Paintings, 
engravings, etchings and framing. Special 
agents for Rookwood potteries. 

Kelekian Galleries, 275 Fifth Avenue—Vel- 
vets, brocades, embroideries, rugs, pot- 
teries and antique jewelry. 

Kleinberger Galleries, 12 West 40th St.— 
Old Masters 

Knoedler Calieries, 556 Fifth Avenue— 
Paintings of Dutch and Barbizon Schools, 
and early English mezzo-tints and sport- 
ing prints. 

Kouchakji Fréres, 7 East 41 St.—Rakka, 
Persian and Babylonian pottery, rugs. 

Macbeth Galleries, 450 Fifth Avenue— 
Paintings by American artists. 

Montross Gallery, 550 Fifth Avenue—Se- 
lected American paintings. Early Chinese 
paintings. 

Moulton & Ricketts, 12 West 45 St.—Amer- 
ican and foreign paintings. Original 
etchings. 

Murray Hill Art Galleries, 176 Madison 
Ave.—Old Masters of all the schools. 

Frank Partridge, 741 Fifth Ave.—Antique | 
furniture. Chinese porcelains. | 

Louis Ralston, 567 Fifth Avenue — High | 
class paintings by early English and, 
Barbizon masters. 

Henry Reinhardt, 565 Fifth Avenue—Old 
and modern paintings. 

Scott & Fowles, 590 Fifth Avenue—High- | 
class examples of the Barbizon, Dutch 
and early English schools. 

Rudolf Seckel, 31 East 12 St.—Rare old 
etchings, engravings and mezzotints. 

Seligmann & Co., 7 West 36th Street—Gen- 
uine Works of Art. 

Steinmeyer & Sons, 34 West 54 St.—High- 
class old paintings. 

Arthur Tooth & Sons, 537 Fifth Avenue—) 
Carefully selected paintings by Dutch and | 
Barbizon artists. 











H. Van Slochem, 477 Fifth SR Aetee Tooth & Sons—Carefully selected | 


asters. 
H. O. Watson & Co., 16 W. 30 St.—Works 
or art. Period furniture. 
Yamanaka & Co., 254 Fifth Avenue—Things 
Japanese and Chinese. 
Boston. 
Voce Galleries—Early English and modern 
paintings (Foreign and American). 


Chicago. 
lton & Ricketts—American and foreign 
Original etchings. 
ry Reinhardt—Old and modern paint- 


Mc 


p intings. 
He » 
i 
Alt 


rt Roullier—Rare oringinal etchings. 


Germany. 
s Bohler, Munich—Works of art. High- 
ss old paintings. 
rie Heinemann, Munich—High-class 
ntings of German, Old English and 
rbizon Schools. 
S. Goldschmidt, Frankfort—High-class 
iquities. 








G. von Mallmann Galleries, Berlin—High- 
class old paintings and drawings. 


Dr. Jacob Hirsch, Munich—Greek and Ro- 


man antiquities and numismatics. 
London, 


P. & D. Colnaghi & Obach—Paintings, 
drawings and engravings by old masters. 

R. Gutekunst—Original engravings and 
etchings. 

E, M. Hodgkins—Works of art. 

Knoedler Galleries—Paintings of Dutch and 
Barbizon Schools, and ez..ly Engiish mez- 
zotinus ana sportung prinis. 

Netherlands Gallery—Old masters. 

Wm. B. Paterson—Early Chinese and Per- 
sian pottery and paintings. Selected pic- 
tures by Old Masters. 

Persian Art Gallery, Ltd.—Miniatures, MS., 
bronzes, textiles, pottery, etc. 

Sabin Galleries—Pictures, engravings, rare 
books, autographs, etc. 

Sackville Gallery—Old Mesters. 

Shepherd Bros.—Pictures by the early Brit- 
ish masters. 


MUSEUM BUYS HOMERS. 

Twelve typical watercolors by Wins- 
low Homer have recently been  pur- 
chased by the Brooklyn Institute and 
are now hung in the gallery of Amer- 
ican painters in the building. The titles 
follow: “Bear Breaking Through A 
|'Canoe, Adirondacks,” (1895) ; “Shoot- 
ing the Rapids at Grand Discharge, 

ake St. John, P. Q.” (1902); “Sague- 

, Riven” [ibae, : 
Cabins and Palms” 
Florida” (not 
Flamingoes” 
| Homosassa” 


tay 
(1890); “Palms, 
dated); “Tampa, Two 
(1885); “Shell 
(1904); “Florida Jungle, 
| Homosassa” (not dated); “Houses and 


Trees in Nassau” (not dated); “The 
Glass Window, Bahamas” (not dated) ; 
dated); 


\**Shore Nassau” (not 


(not dated). 


at 
“Blown Away” 





LADY E 
Sir 
In John H. McFadden Collection (Philadelphia) 


Copyrighted by American Art News Co. 


By 





Henry 


LIBANK, 


Raeburn. 


(See Page 6) 





paintings by Dutch and Barbizon artists. 


paintir 
Paris. 


Charles Brunner—High-class pictures by 
the Old Masters. 

Canessa Galleries—Antique art works. 

Dr. Jacob Hirsch—Greek and Roman an- 
tiquities and numismatics. 

Hamburger Fréres—Works of art. 

Kelekian Galleries—Potteries, rugs, 
broideries, antique jewelry, etc. 

Knoedler Galleries—Paintings of Dutch and 


em- 


Barbizon Schools, and early English mez-' 


zotints and sporting prints. 

Kleinberger Galleries—Old Masters. 

Kouchakji Freres—Rakka, Persian and 
Babylonian pottery. 

A. Sambon—Antique, Middle 
Renaissance Art. 

Steinmeyer & Sons—High-class old paint- 
ings. 

Arthur Tooth & Sons—Carefully selected 
paintings by Dutch and Barbizon artists. 


Age and 


_ MR. QUINN BUYS PICTURE. 

| Mr. joun Quinn, of New York, has 
added the “Beheading of John the Bap- 
tist,” by Puvis de Chavannes, to his 
collection. The picture was first shown 
at the Salon of 1870, and was after- 
ward hung in the Paris Exposition of 


1889. 





REMBRANDT CLUB GIFT. 

In a special gallery of the Brooklyn 
\Institute there is now on exhibition a 
collection of antique textiles recently 
from Duveen Brothers by the Rem- 
brandt Club and given to the Museum. 
The collection includes copes, chas- 
ubles, dalmaticas, altar frontals and 
chalice covers, dating from the XIV to 
ithe XVIII Century. 





ew 1 Tk oe nie dy: me 
Ney Wesl, svegtao) CiSaol, 


Hleaps, 


KENT FOR CLEVELAND? 
Mr, Henry W. Kent, assistant secre- 
tary of the Metropolitan Museum was 
recently invited to Cleveland where a 
reception in his honor was given. At 
the annual banquet of the Cleveland 
Art School, Mr. Kent was heralded and 
toasted as the director of the new Cleve- 
‘land Art Museum. Mr. Kent left 
Cleveland without having given his de- 
As Several expressed the situ- 

‘ation, Mr. Kent “is considering.” 


ART MUSEUM FOR ROCHESTER. 


| Announcement is made that Mrs. 
| James Sibley Watson to erect a 
|magnificent museum building on the 
‘campus of the University of Rochester 
|as a memorial to her son, James G. 
Averell, who died in 1904. Mrs, Wat- 
son has been for a long time art con- 
noisseur and patron of the Art Club. 

Her son, to whom the new gallery will 
be a memorial, had chosen architecture 
for his profession but died while he was 
vet young. The building of an art 
gallery in his memory by his mother 
is done with the intention of raising a 
_worthy expression of the ideals of the 
Son. 

The building, for the foundations of 
which ground will be broken within a 
week, will be one of the best examples 
‘of Italian Renaissance architecture in 
the world and will be a copy of one 
which her son had seen during his 
| travels abroad and admired greatly. Ii 
will be somewhat similar to the J. 
Pierpont Morgan Library in New York, 
and will be fireproof throughout and 
with all modern improvements. 

“The gift is appreciated by me and 
all the citizens of Rochester,” Mayor 
Edgerton said. “This gallery will be 
a splendid addition to the city’s attrac- 
tions and to the work the University is 
already doing. It is an addition that 
has been needed for some time.” 


1s 


“ 





MORE MORGAN ART COMING. 

The Limoges enamels and plaques of 
the Hoentschel collection, which Mr. 
J. Pierpont Morgan is shipping from 
the South Kensington Museum to the 
Metropolitan, are on La Provence, due 
here today. 





ANOTHER MORGAN LOAN. 

Mr. J. Pierpont Morgan has loaned a 
collection of over 360 examples of 
| Gallo-Roman antiquities in gold, silver, 
'bronze and glass to be added to the 
|present exhibit of Merovingian orna- 





|ments in the Metropolitan Museum. 





THREE SCULPTURES STOLEN. 


Three sculptures exhibited at the 
Toledo Museum opening exhibition 
last winter were stolen from the car in 
which they had been packed for ship- 
ment home under the direction of the 
National Sculpture Society. 





AN ABORTIVE DISPLAY. 


The initial exhibition of the newly 
formed French Institute, composed of 
engravings of French historical interi- 
ors and buildings, which has been in 
progress for two weeks in the Sculp- 
ture Society rooms in the Fine Arts 
3uilding, will close this evening. 
Owing to presumably inefficient man- 
agement, and the failure to advertise 
the exhibit, the attendance has been 
pitifully small, and the display virtu- 
ally a failure. This is a poor beginning 





for the new Institute. 
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AMERICAN 





ART NEWS. 








CALENDAR OF SPECIAL NEW) 
YORK EXHIBITIONS. 


American Water Color Society, 215 West 57 
St.—Annual exhibition to May 12. 

Brooklyn Institute of Arts and Sciences, 
Eastern Parkway—Open daily. Admis- 
sion Mondays and Tuesdays, 25 cents. 
Free on other days. 

C. J. Charles Gallery, 718 Fifth Ave—Early 

nglish pottery. 

City Club, 55 West 44 St.—Paintings by 
B. Gussow, to May 15. 

Cooper & Griffith, 2 East 44 St.—Artistic 
jewelry by Signor Perera. 

Folsom Galleries, 396 Fifth Ave.—Paintings 
by Walter L. Palmer. 

Georgian Galleries, 19 East 52 St.—Loan 
exhibition of Old Masters in aid of the 
Dickens Centenary to May 21. 

Kennedy Galleries, No. 613 Fifth Ave.— 
Etchings by William Strang. 

Macbeth Gallery, 450 Fifth Ave.—Selected 
pictures by Americans. 

MacDowell Club, 106 West 55 St.—Modern 
paintings by Americans. Fourteenth and 
last, to May 12. 

Metropolitan Museum, Central Park—Open 
daily from 10 A. M. to 5 P. M.; Saturdays 
until 10 P. M.; Sundays 1 P. M. to 5 P. M. 
Admission Mondays and Fridays, 25 cents. 
Free on other days. 

Montross Gallery, 550 Fifth Ave.—Oils, 
watercolors and pastels by American art- 
ists. 

Moulton & Ricketts Galleries, 12 West 45 
St.—Etchings by Howarth, Brangwyn, 
Fitton, Lumsden, and other moderns. 

N. Y. School of Applied Design for Women, 





160 Lexington Ave.—Paintings by George 
Inness from noted collections to May 6. 


Photo-Secession Gallery, 291 Fifth Ave.—| 


Drawings by children. 


mezzotints by Sydney Wilson. 





AUCTION SALES. 
NEW YORK. 


Anderson Galleries, Madison Ave. at 40 S 
—Art collection of Mrs. R. C. McCormick 
etc., May 7 and 8 at 2:30 and 8:15 P. M. 

EUROPE, 

Paris—Collection of the late M. Lucien Sar- 





iSea harbor scene 


Tooth Gallery, 537 Fifth Ave.—Colored; Arnesby 


| strong and 


Ovington Studio Artists Show. 

A new departure for the Ovington Gal- 
leries, 314 Fifth Ave., this season, is the 
opening of a picture department on the 
fourth fioor of their building. 
tions held thus far have been so encourag- 
ing that the firm intends to continue to hold 
more elaborate ones in the future. The 
last group to exhibit there this season are 
artist workers in the Ovington Studios, 246 
Fulton St., Brooklyn. They include Doro- 
thea A. Dreier, Miss Conlon, Grace Clark, 
M. Herrmann, Benjamin Eggleston (repre- 
sented by a characteristic landscape, low 
in tone and fine in color quality), Mary 
Blumenschein (three examples in her 
happiest mood), L. F. Beals, Clarence C. 
tannister, Mary Francis, Elizabeth Franks, 
Lorena Kreeman, Mary White Evans, Mrs. 
S. P. Duboi, Caroline Lewi, Edith Sawyer, 
Edmund W. Kingsbury, Eleanor C. Ban- 
nister, and others 





CARNEGIE INSTITUTE DISPLAY. 
(Second Notice.) 

As a matter of courtesy, notice of the 
foreign pictures in the sixteenth annual 
Carnegie Institute exhibition, now 
open at Pittsburgh, should first be 
made. As was said in last week’s first 
review of the exhibition, these foreign 
works number almost half of the 348 
oils hung, and exemplify the art of 109 
painters, of whom 43 are English, 32 
french, 19 German, 11 Belgian and 4 
Italian, while there are also three 
Dutch and three Scotch, two Swiss and | 
two Canadian, and one Russian and one! 
Norwegian, represented. 

The English Pictures. 

Robert W. Allan sends a typical North 
full of light and breeze, 
Brown, a charming clear-aired 
“Thames March Morning River Scene,” 
Frank Craig, a strong, fine character por- 
trait study, “The Abbé Picchot.” Sir Al 
fred East. two landscapes. one dark and 
muddy, but the other, a small work, high in 


t | key and joyous and sunny. Alice Fanner, 


a spirited yachting scene. Hilda Fearon, a 
strong, fine outdoors with figures, “The 
Sand Pit.” W. von Glehn, a “Sargenty,” 
effective, half-length, “The 


Black Turban.” Alfred Hartley, a beauti 


mont—Hotel Drouot—M. Lair-Dubreuil,|ful night and sky study, “Silvery Night.” 


auctioneer—May 13. 


| llayley-Lever, a large, broad Cornish win- 


Paris—Collection of Baroness de Guizburg- | ter landscape, “A Viaduct,” recalling Tur- 


Georges Petit Gallery—M. Lair-Dubreuil, "¢r's “Kain, Steam and Fog.” 


auctioneer—May 17. 

Paris—Collection of the late M. Demachy— 
Georges Petit Gallery—M. Lair-Dubreuil, 
auctioneer—May 24. 


Amsterdam—Pictures mainly from the col-|«[),,;j5.” 


lections formed by Mr. C. Hoogendyk of 


ters, May 22. 








EXHIBITIONS NOW ON. 
Portraits at Knoedler’s. 

Two portraits—a half-length seated one 
of Mr. John W. Charlton, by Fred. W. 
Wright, and a three-quarter-length seated 
presentment of Dr, Trudeau, by Augustus 
¥> Tack. are now on exhibition at the 
Knoedler Galleries, No. 566 Fifth Ave 


| landscape 
jinterior with 


jdoors with figure, 
The Hague—Fred’k Muller & Co., auction- | praised last we a 
eers—Old masters, May 14; modern mas-! ooft-toned 


| 


‘} coast, 


Hughes 
Stanton, a rich, deep-toned French 
Richard Jack, the large, fine 
figures, “The Rehearsal,” 
praised last week as one of the best works 
in the display, and a good figure study, 
Laura Knight, the stunning out 
“Green Feather,” also 
B. Eastlake Leader, a 
dreamy landscape M i? 
Lindner, a moonlight marine on Cornish 
Harrington Mann, a_ landscape 
John Muirhead, two good landscapes. Wil- 
liam Nicholson, a figure work, “The Poach 
er,” not especially typical or strong, Julius 
Olsson, his “Silver Night,” a beautiful 
marine, seen at Philadelphia, William Or 
pen, a characteristic interior with figure, 
telling a mystifying story, “Leading the Life 
in the West.” G. W. Philpot, a clever study 





of Spanish types \rnold Priestman, a 


Mr. Wright's portrait of Mr. Charlton is ilarge, full-aired, truiy and beautifully col 


smoothly and deftly painted, has good ex 
pression and truthful flesh-tones 
evidently a satisfactory likeness 


ored marsh and river scene, “An Estuary.” 


and 1s; Bertran Priestman, a modern Guardi, “The 
Mr.| Fish Market.” 


Sir George Reid, a strong, 


Tack has painted Dr. Trudeau with sym | full-length seated portrait of Prof Mitchell, 
pathy and seriousness, in soft grays and|and James Pryde, a good, beautifully toned 


blacks, and has produced a thoroughly dig- 
nified and able work. 


Last MacDowell Display. 


The last exhibition of the season at the 


| 


outdoors with figures, “The Costume Ball.” 
Other Good Works. 

There are also, among the English pic- 

tures, Briton-Riviere’s typical landscape, 


/Sargent’s delightful “Venetian Water Car- 


MacDowell Club is composed of works by | 


a group of Boston artists, all serious paint- 
ers, a number of them familiar exhibitors. 
Leslie P. Thompson, whose attractive in- 
terior subjects, which, while they recall 
Tarbell, are faithfully presented and always 
show interesting arrangements and _ intel- 
ligent thought. has place of honor with his 
Hallgarten prize canvas. “The Tea.” 
George L. Noyes has a_ poetic group, of 
which “Westheld River” and “Meadow 
Tangle” are especially noteworthy. Vesper 
L. George is a strong painter, whose work 
has decorative quality and color cnarm, 
“Naiad,” a well drawn figure, is graceful in 
line and a good composition. Francis J. 
Flanagan's “Golden Road” and “Sunlight in 
Forest,’ are realistic and yet poetical. 
Richard Andrew, William Kaula and B. K. 
Howard have worthy examples. 

The MacDowell Club reports a large at- 
tendance at its exhibitions for several 
weeks past, and several sales have been 
made, among them of canvases by Putnam 
Brinley, Alice Larkin and Leonard Davis. 


riers,’ George Sauter’s “Woman in Door- 
way,” a strong, fine work, but one of the 
women is without features—her face a blank, 
Charles Sims’ exquisite  ivory-surfaced 
idyll, “Pastorella,” which won first prize as 
a “painter's picture,” Harold Speed's large, 
fine interior with figures, “Roses and 
Chintz,” from the last Royal Academy, 
which tells well its pleasing story, Arthur 
Streeton’s finely composed “Corfe Castle,” 
Algernon Talmage’s two figure works, “The 
Mackerel Shawl,” rich in tone and a thor- 
oughly good work, and a fine landscape, 
“Break in the Storm,” Arthur Wardle’s typi- 
cal “Leopards Fighting,” George Wether- 
bee's decorative panel, “In Praise of 
Spring.” 

Other English pictures, not so worthy of 
note, are by Edward Farasyn, Mark Fisheg, 
Stanhope Forbes, Maurice Greiffenhagen, 
C. Halford, J. W. Hamilton, Louis Sargent 
and Edward Stott, while the gallery de- 
voted to John Lavery’s work is the feature 
of the exhibition. 





James B. TowNnseEnp. 


The exhibi- at 


GIMBEL ART SHOW SUCCESS. 

From the first exhibition of paint- 
ings by American artists, which closed 
their galleries April 27, Gimbel 
Bros., 33 St. and 6 Ave., made three 
sales and three more are in prospect. 

The pictures sold were Walter Palm- 
er's “Along the Fence” ($350), Olive 
P. Black’s “The Meadow Brook” 
($150) and Edward Dufner’s “Down by 
the Pond” ($200). 

As the three weeks’ exhibition met 
with such success, attracting over 10,- 
OOO visitors, a permanent gallery is now 
being arranged in the building to be 
devoted exclusively to exhibitions and 
sale of works by American artists. 





RECENT PICTURE SALES. 


Robert Reid, through the Montross 
Galleries, has sold two paintings from 
the recent exhibition of ““The Ten” in 
the galleries. A New York collector 
bought “The Voice of the Sea,” and 
“Rose, Gray and Yellow” was sold to a 
Chicago art lover. 

J. Alden Weirs’ “An American Girl” 
also of “The Ten’s” exhibition, has been 
purchased by the Worcester Museum. 

Dwight W. Tryon has sold his 
“North West Wind—October” through 
the Montross Galleries, from which the 
Metropolitan Museum has also bought 


« 


De Cost Smith plans a trip to Idah 


this coming summer to paint some ¢ 
his well known “Shoshone” Indian sul 
jects. 
thetic study of the Northwest India; 
for a number of years, and his able pre- 
sentments of their lives and custom 


The artist has made a sympa 


ire well known to collectors and pul 


lishers. 





NEWCOMB-MACKLIN CO. 


Frame Manufacturers 
233 Fifth Avenue cor. 27th St. 


Better Frames at lower prices 
than elsewhere in New York 
WRITE FOR CATALOGUES 


TELEPHONE 2646 MADISON SQUARE | 








F. J. NEF WCOMB., President A. R. SEARLES, Treasurer 
A, 


— The— | F. J. NEWCOMB 

















Leading MFG. CO. 
Framers 42 to 50 W. 13th St. 
Telephone 4290-4291 Chelsea NEW YORK 











several small American sculptures. 

The Canadian Government has 
bought Paul Chevre’s statue of Fran- 
cois Garneau, now in the “New” 
Salon. 

Childe Hassam’s picture “The Min- 
uet,” which won the William T. Evans 
prize of $300 for the best water color in 


Paris 621 Madison Avenue 


the current American Water Color So- | 


ciety exhibition, was sold to Mrs. Mar- 
shall Field of Chicago for $850 before 
the prize was awarded. 

\quarelles, by Walter Palmer, 
Rhoda Holmes Nichols, and J. B. Reed 
also have been sold from the exhibition. 

Mrs. Chas. b. Alexander has bought 
the large and unusual example of 
Guardia, “Seashore Along the Adri- 
atic,” from the Gimpel & Wildenstein 
(jalleries. 

Some surprise has been expressed at 
the purchase of Paul Signac’s “Le 
Chateau des Papes” by the Luxem- 
bourg Museum. Signac, who is presi- 


dent of the Independent Artists’ So- | 
ciety, at whose Salon the picture is now | 


on exhibition, is what is called in Paris 
a “pointilliste,” a follower of the style 
of painting dubbed by the profane, the 
“confetti” school, and the surprise is 
that the State should admit into its col- 
lection a specimen of such a new de- 
parture. 


| 
' 
\| 
| 


_ The Anderson Galleries 


Madison Avenue at Fortieth Street 


| Announce the Sale of the Art | 
Collection of Mrs. R. C. Mce- | 
| Cormick of New York, with ad- | 
ditions from other Collections, on 


| day Afternoon and Evening, May | 
7th and 8th, at 2:30 and 8:15 
| o'clock. | 
| | 


| Etchings, Engravings, 


Color Prints, New York Views, 
English and Colonial Silver, 
Bronzes, Wedgwood, Colonial and 
English Tableware, and Other 
Interesting and Valuable Objects 
of Art. 


Catalogues on Application. 









Tuesday Evening and Wednes- | 




















} 





| 


| 
| 


| 


PICTURE FRAMES 


Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Prints 
Paintings and Water Color Drawings. 


CLAUSEN ART ROOMS 


Near 59th St. 





Bertschmann & Maloy 


Insurance on Pictures, etc. 
AGAINST ALL RISKS ANY WHERE 
Most of largest art dealers our customers to whom we can refer 
18 EXCHANGE PLACE, NEW YORK 








In the New York Public Library, the 
galleries are lighted by means of Frink 
reflectors of special drawn bronze. Send 


for our booklet. 
24th St. and 10th Ave. 





I. P. FRINK NEW YORK 











Steinway & Sons 


Art Department 
New York City 








107 & 109 East 14th St. 


Consistent and harmonious 
constructional and decorative 
appointments of a home de- 
mand a piano case to corre- 
spond. 


STEINWAY & SONS 





will complete cases after art- 
ist’s and architects’ own de- 
signs, and under their per- 
sonal supervision, always pre- 
serving the acoustical quali- 
ties of the instruments. 














EXPERT OPINIONS UPON 
WORKS OF ART 


ANY readers of the American Art News | 
M will from time to time come into pos- 
session of Pictures or Objects of Art 
which may be of considerable value. 
The Expert Department of the Buriincton 
MaGazinE has a special system of meeting 
such cases. On payment of a Preliminary Fee 

















of Five Shillings (even this is remitted in the 
case of Annual Subscribers to the Magazine), 
the enquirer will be authoritatively informed 
whether the work of art submitted is of any 
considerable value. Should it prove valuable 
a special opinion and guarantee from wel! 
known experts can be subsequently arrangec 
Should it be valueless, no further expens 
whatever is incurred. 
Full particulars sent on application. 


EXPERT DEPARTMENT 


The Burlington Magazine. Ltc 
17, Old Burlington Street, London. V 

Tue Buriincton Macazine does not und 
any circumstances act as agent for the sale : 
purchase of works of art, and guarantees th 
any opinion given will be given without reg2 





to personal or commercial motives. 





stl 


Ya 
for 


Sal 
pri 
mo 
Sal 
pai 
cha 
sca 
esp 


his 
Ha 


aut 


. 
vas 
opr 
Mrs 
biti 
part 
afte 
He 

his 


Ji 
“Cle 
Spr 
afte 


2s em me ee 
> t A > 
3 $ 











AMERICAN 


ART NEWS. 








REMOVAL NOTICE. 


The offices of the “American Art 
ews” have been removed from 18-20 
ast 42 St. to 569 Fifth Ave. (Wind- 
or Arcade). 





N AND OUT OF THE STUDIOS. 
At her Van Dyck studio, Marion 
vinton is about to begin a portrait of 
rs. Edward G. Kaufer. She will 
end most of her time during the sum- 
ier painting portraits at her summer 
idio at Hackensack, N. J., and her 
ew York studio. 


Sophie Brennan, the gifted young 
ilifornia artist, who has spent some 


ars in New York, has been painting | 


lustriously some of her clever land- 
apes and figure compositions. In her 
terpretation of childhood she shows 
jusual talent and the truth and vigor 
ith which she renders her subjects 


ould seem to augur a_ successful 
iture. Many exhibitions have sought 


er canvases this winter. 


David J. Gue has moved from his 
studio 114 FE. 23 St., where he has} 
orked for nine years past, to the 
Whitehall Bldg., Battery Place. He 
tends to remain there until the 
jutumn, executing portrait commis- 
sions. 

Enid Yandell left her Washington 


Square studio on May 1 for Martha’s 
Vineyard, where she will remain until 
the autumn, 

Louis Paul Dessar will leave for his 
studio at Lyme, Conn., next week. 


\fter a successful winter, Cullen 
Yates will leave within a few 
for his studio at Shawnee, Pa. 


Philip Little, whose studio is at| 
Salem, Mass., has recently been ap-| 
prised of the acceptance of two of his| 


most important canvases by the Paris 
Salon. An artist friend who has just 
paid a visit to his studio, returned 
charmed by some of his recent land- 
scapes. Two “Twilight” subjects made 
especial appeal. 





Mathias Sandor has moved from 
his studio, 114 East 23 St., to Carnegie 
Hall, where he will remain until 
autumn, 





Everett L. Warner’s appealing can- 
vas, “A March Day,” in the recent 
Spring Academy, was purchased by 
\Irs. Harriman at the close of the exhi- 
bition. He will paint during the early 

irt of the summer at Lyme, Conn., 
after which his plans are uncertain. 
He has been unusually successful with 
his “snow pictures” of late. 


Jules Turcas’s charming canvas, 
“Close of Day,” shown at the recent 
Spring Academy, was sold a few days 
after the closing of the exhibition. 

Robert Henri is devoting several 
evenings each week to criticising the 
drawings and paintings of the pupils in 
the night classes of the Ferrer School, 
\04 East 12 St. The school was organ- 

ed in memory of Ferrer, the martyred 

vanish Socialist. 





\ugustus G. Heaton has recently com- 
ted, in his Carnegie Hall Studio, two 
rtraits of fair women—Mrs. Walter Lit- 
ield and Miss Mildred Holland. The 

irmer is a half-length presentment, and 

te artist has most successfully portrayed 
s. Littlefield’s Italian beauty. Miss Hol- 
l’s portrait—a bust one—has a color 
eme of white and gray, and is also a 
rming and successful likeness. Mr. 
iton sails for a three-month trip abroad, 
the New Amsterdam, May 7. 





weeks | 


the | 


AMERICAN PICTURE PRICES. 


In an interesting and valuable article 
in the May issue of “Arts and Decora- 
tion,” on “Increasing Values in Ameri- 
can Paintings,” by Robert Vonnoh, he 


collector of American pictures: 

“I give you herein some instances of 
|augmentation of value of paintings by 
| American artists. Mr. Thomas B. 
| told me he paid to George Inness, Sr., $400 





‘for the ‘Gray, Lowery Day, which 
|brought more than $10,000 at the ¢ larke 
|sale of 1899. Inness’ large ‘The Coming 


| Storm’ had no bid at the Chickering Hall 
| sale in 1895. Four years ago | could have 
bought it for $3,000. A year ago it was 
purchased by the St. Louis Museum for 
| $10,000. In 1882 I bought at auction Wy- 
ant’s ‘In the Adirondacks’ for $720. At 
the Evans sale, 1900, Mr. George H. Hearn 
| acquired it for $6,300. It is now valued at 
$30,000. Wyant’s ‘Connecticut Valley’ was 
purchased from Reichard before Wyant’s 
death for $1,800. It was insured in a recent 
Lotus Club exhibition for $20,000. Homer 
D. Martin’s ‘Old Church in Normandy’ 


| 
| 


was bought by me, direct from the artist, | years ago for $1,000, is now held at $5,000. | Middle 


gives the following letter sent him by) 
Mr. William T. Evans, the well known | 


Clarke | 


tion for $200, | purchased back from Cot- 


tier a year or two ago for $1,750 and pre- | 


sented it to the National Gallery. Mr. 
Catholina Lambert, many years ago, bought 
from R. A. Blakelock the large ‘Waterfall 
by Moonlight’ for $600. Mr. Lambert was 
offered, a couple years since, $20,000 for it 
by a dealer. 

“The beautiful ‘Winifred Dysart, origi- 
nally purchased by Montgomery Sears 
from George Fuller for $3,000, is now worth 
$12,000. A J. Francis Murphy, 
purchased a few years ago in a Society ot 
American Artists’ Exhibition for $750, is 
now worth $3,000. R. CG. Minor’s ‘Close of 
Day, which | purchased from the artist 
for $1,000, brought $3,050 at the Evans sale. 
His ‘Eventide,’ which I paid $375 for, was 
purchased by the Corcoran Gallery at the 
same sale for $1,875. George de F. Brush’s 
‘Indian and the Lily,’ which sold a couple 
of years ago at the Scott sale for $5,000, 
was originally owned at $600. E. C. Tar- 
bell’s ‘Girl Crocheting’ was cataloged in an 
Exhibition of the Ten at $1,500. It is now 
worth $5,000. The ‘Visit of Nicodemus to 
Christ, by John La Farge, | bought from 
the artist in 1890, for 
gave it to the National Gallery, but if for 
sale today, it would be worth $20,000. A 
good Bunce, which could be had a few 


less 


which 1) 


than $2,000. I/| 








| 





In John H. 
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STOUR LOCK, 
By John Constable. 


McFadden Collection (Philadelphia) 





|about fifteen years ago for $500. It is now 
|owned by Mr. Untermeyer, and I am told 
that he has refused $23,000 for it. Martin’s 
‘Westchester Hills’ was purchased by me, 
through Macbeth, from Mrs. Martin in 1898 
for $1,000. It is now owned by Mr. Dan 
Guggenheim and it would now bring $30,- 
000. Martin’s ‘Mussel Gatherers,’ now in 
/my private collection, is worth, today, $25,- 
|000. It was originally bought by Mr. Gun- 
‘ther from the artist for $500. The ‘New- 
port Neck,’ which was given to the Lotus 
Club by Mr. Hearn and myself, cost us 
jointly $500. It was loaned to the Toledo 
| Museum recently, insurance $20,000. ; 

“IT paid $600 for Tryon’s ‘Daybreak,’ in 
1886. Knoedler paid $3,000 in the Bonner 
sale a few weeks ago, and I bought it back 
from Knoedler & Co. at $3,300. Childe Has- 
|sam offered his ‘Lorelei’ to Montross for 
$800, unsuccessfully. A year ago he sold 
it to Henry C. Frick for $3,500. I bought 
from Knoedler, in 1898, Winslow Homer’s 
‘Weatherbeaten’ for $1,500. At the Evans’ 
sale, in 1900, it brought $4,000. Mr. Mc- 
| Millin, last spring, sold it back to Knoedler 
for $10,000. and Knoedler then sold it to 
'Mr. F. S. Smithers for $11,500. An Albert 
| Ryder, which I originally bought at auc- 





“There has been an enormous enhance- 
ment in the selling prices of works by 
Sergeant Kendall, Horatio Walker, J. H. 
Twachtman, etc. I recommended a friend 
to buy a Wyant in the sale of 1894, at $500. 

saw the picture at Cottier’s last winter, 
and the price was $20,000. Wyant’s ‘No 
Man’s Land’ was sold in the Clarke sale at 
$550. It brought $6,500 in the recent Bon- 
ner sale, and if it had a less desolate name, 
it would have sold for $12 000.” 

Yours very truly, William T. Evans. 


While agreeing with Mr. Evans’ in- 
teresting and valuable letter to Mr. 
Vonnoh, we question his opinion as to 
the Wyant’s “No Man’s Land,” having 
brought a lower figure on account of its 
“desolate name.” It seems to us that 
the canvas, depicting a wild stretch of 
moorland, was most appropriately and 
beautifully named by the poetic paint- 
er, and that the name should, and prob- 
ably does, enhance its value.—Ed. 


“OLD” SALON OPENS. 

The cable brings the story of the 
|opening of the 130th annual exhibition 
of the Société des Artistes Francais 
(the Old Salon) by President lalhieres 
in the Grand Palais, Monday afternoon 
last. The Art News correspondent’s 
|mail stories will be published later. 
The N. Y. “Sun’s” Paris correspond- 
lent says of the display in a special 
cable to his journal: 

“The place of honor in the first room is 
|given to Jean Paul Lauren’s ‘First Meeting 
|of the Jeux Floraux in 1325.’ It is a large, 
masterly work with tapestry-like effects. — 

‘*A Girl's Portrait, by Raymond Neil- 
son, of New York, is also in this room, 
| “The nonogenarian Harpignies has two 
jlandscapes which show no diminution in 

1is vigor. The octogenarian Bonnat has a 
\ | gor, TI g an Bonnat | 
}charming full-length portrait of a girl. Bon- 
/nat’s own portrait by his pupil, Etcheverry, 
lis one of the year’s portraits. 

“Among the most notable American pic- 
tures are MacCameron’s ‘Waiting for the 
Doctor,’ which represents hopeless parents 
| watching a sick child; Richard Miller's nude 


reclining in bed; Polowteski’s ‘Scene of 

Ages Torture;’ George Baker’s 
‘Early Breakfast,” Miss Langley’s ‘Helena 
| Richie; Karl Buehr’s ‘Love Pledge; Mrs. 


|Clara Parish’s ‘Arcadia;’ Murray Bewley’s 
|‘Carnival Eve,’ and Thomas Congdon’s 
‘Coquetry.’ 

| “Among the other Americans who ex- 
hibit are F. C. Ashford, Beckwith, Boggs, 
| Max Bohm, Mme. Bougereau, Lucy Bower, 
| Bridgman, G. E. Browne, Josephine Coch- 
| rane, EK. D. Connell, Miss Copeland, P. Dick- 
inson, W. C. Eaton, Frank Fairbanks, 
| Marion Farwell Tucker, E. B. Fulde, O. R. 
| Gaensslen, Roy Gamble, Albert Gihon, Wal- 
| ter Griffin, P. A. Gross, C. P. Gruppe, Girard 
Hale, H. M. Hartshorne, Mina Hartwell, 
George Howland, Morton Johnson, Al- 
phonse Jongers, Aston Knight, Daniel 
Knight, Clara Kretzinger, Sandar Landeau, 
Norma Lestie Munroe, Ossip Linde, Philip 
Little, L. A. Makieslski, Oscar Miller, Hen- 
ity Mosler, George Nelson, Jules Page, 
Anne Quinn, Jean Rachmeil, Hannah Rhett, 
Lester Rosenfield, Percival Rosseau, W. E. 
Scott, Margaret Shotwell, Harry Vander 
| Weyden, Hubert Vos, C. M. Young, Viola 
| Muller and Marquise Wentworth.” 


Nudes Unpopular. 
| The N. Y. “Times” correspondent 
cables: 
| “The nude as a subject of pictorial art is 
going out. This is the impression forced on 
one by the sight of this year’s Salon paint- 
|ings, of which there are just about two thou- 
jsand. The undraped human body, which 
has for so long been considered in Europe 
the highest form of painting, is out of fash- 
j}ion, and the canvases which line the walls 
|are mostly portraits, landscapes, and imag- 
|inative or historical subjects. It is signifi- 
|cant that among the American work, which 
'ranks exceedingly high this year in quality 
|and quantity, there is hardly a single nude. 
| Still-life studies, of which such good ex- 
| amples were shown at the Beaux Arts 
|Salon, are also very scanty here. 

“The paintings show a far narrower scope 
than the sculpture, but remarkable canvases, 
nevertheless, are not wanting.” 

Goetze Picture Re-exhibited. 

“There are several pictures this year 
which from their remarkable subject matter 
will give rise to a good deal of comment. 
One of the most curious in the Salon is the 
old and well-known work, ‘The Man of 
Sorrows,’ by Sigismund Goetze, the London 
painter. 

“Many will halt before Georges Scott’s 
splendid ‘Cavalcade,’ in which mounted 
soldiers representing regiments of Napo- 
leon’s armies dash to destruction led by 
Death, who waves a laurel branch. 

“Much praise is given to J. Carroll Beck- 
with’s powerful ‘The Emperor,’ a back view 
of a statue of Napoleon on a high column, 
looking out on a great city at the setting of 
the sun,” 





SALMAGUNDI “GET-A-WAY.” 

The annual “getaway” dinner was 
held at the Salmagundi Club on Wed+ 
nesday night. The menu was designed 
by Louis Mora. Messrs. J. Van. Vech- 
ten Olcott and William T. Evans were 
among the speakers. 





Francis D. Millet’s body was taken 
from Halifax to Cambridge, Mass., by 
his son Laurence, where funeral ser- 
vices were conducted on Thursday at 
the Mount Auburn Chapel. Services 
were also held at the grave in East 
|Bridgewater, Mass., on Friday. 
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BUREAU OF EXPERTIZING. 


Advice as to the placing at public or private sale 
of art works of all kinds, pictures, sculptures, fur- 
niture, bibelots, etc., will be given at the office of 
the American Art News, and also counsel as to the 
value of art works and the obtaini 1g of the best 
“expert’ opinion on the same. For these services 
a nominal fee will be charged. Persons having art 
works and desirous of disposing or obtaining an idea 
of their value, will find our service on these lines 
@ saving of time, and, in many instances, of un- 
mecessary expense. It guarantees that any opinion 
given will be so given without regard to personal or 
commercial motives. 





REMOVAL NOTICE. 


The offices of the “American Art 
News” have been removed from 18-20 





East 42 St. to 569 Fifth Ave. (Wind-| 
sor Arcade). 'Phone—Bryant 7180. | 


A MILLET MEMORIAL. 





The heroic death of Francis svanha 
Millet on the ill-fated Titanic removes | 
from the American art world, a man 


universally beloved and respected for 


wish to subscribe may decide upon, and 
herewith heads such subscription list 
with $100. 

All subscriptions for a Millet Mem- 
orial, sent to the office of the American 
Art News, 569 Fifth Ave. (Windsor Ar- 
cade), N. Y., will be duly 


edged by letter and will be published 


acknowl- 


each week under full name or initials as 


desired, and whatever funds be 


realized will be placed in bank, await- 


may 


ing an amount deemed sufficient by 
the subscribers to call a meeting for 


decision as to the nature of the pro- 


posed memorial, its location, etc. 

It is to be hoped that there will be a 
to this 
and no artist or art lover should hesi- 
tate to the 
amount purpose, 


generous response invitation 


contribute even smallest 


for such as 


a 


scriptions will be kept confidential, if | 


desired. 
FOR A MILLET MEMORIAL. 
American Art News Co $100.00 


PAINTERS MOURN MILLET. 


At the annual meeting of the Nation- 


al Society of Mural Painters, held 
Tuesday evening in the Fine Arts 


Building, the following resolution on 
the recent tragic death of Francis D. 
Millet, a member of the Society’s Ex- 
ecutive Committee, written and pre- 
sented by lresident E. H. Blashfield, 
and seconded by Will H. Low, were 
unanimously adopted, and upon Mr. 
Blashfield’s further motion were or- 
dered sent to Mr. Millet’s family and 
the press: 

“The Society of Mural Painters mourns, 
with tens of thousands of others, the death 
of Frank Millet, their talented, genial, help- 
ful and beloved fellow member. Millet be- 
lieved mural painting to be the highest ex- 
pression of the art of the painter. 

“Decorative art, of which i. is one vi the 
triple branches, demands exactly that sel! 
sacrifice, that unselfish co-operative spirit, 
which were always such ingrained charac 
teristics of his own altruistic nature, and for 
the last ten years he had given the very best 
of his efforts to the development of a new 
and better equipped generation of decora- 
tive artists, architects, sculptors, and paint 
ers, through the establishment of the Amer!- 
can Academy of [ine Arts in Rome. He 
literally gave his life for the latter, having 
traveled on its business to Italy. 


“Other societies will dwell upon the 
countless lovable characteristics of Frank 
Millet, and we echo their words in our 


hearts, but for us today, it is mainly ana 
specially our duty and privilege to empha- 


| size the loss, which in his death, is suffered 


by the art that he loved best, mural paint- 
ing.” 


MUSEUM GETS RODINS. 


The most important acquisition of 














CORRESPONDENCE. 
Permanent Art Commission. 
Editor American Art News: 

Dear Sir.—It is reported in art circles 
here that a bill has been drafted, it is 
said by Senator Elihu Root, for pre- 
sentation, probably to the present Con- 
gress, but in any event to the next 
Congress, providing for the formation 
of a Permanent National Fine Arts 
Commission of five men, three artists 
and two laymen, to arrange for and 
manage all displays of American art at 
foreign, and probably at such national, 
expositions as the coming one at San 
Francisco. Can you give me, and many 
others of your art-loving readers here, 
any information as to the truth of this 
report’ The ‘dea would seem to be an 
admirable one, and perhaps its best 
feature is that it should give us trained 


‘and competent art officials, whose ap- 
sub- | 


pointments should in no way be influ- 
enced by any political or social influ- 
ences or suggestion. 

It is further said that the bill pro- 
vides that the President should make 
the appointments, that the first artist 
and first layman shall be Honorary 
Presidents, serving without remunera- 
tion, that the second artist and layman 
shall be the Active Managers and re- 
ceive $0000 each and traveling expenses 
yearly, and that the third artist shall 
act as Secretary and receive $3000 and 
traveling expenses yearly. | hear also 
that the draft of the bill has been sub- 
mitted to John W. Alexander and ap- 
proved by him, and that the appointees 
suggested for the several posts are 
John W. Alexander, Honorary Artist 
President, Carroll Beckwith, Active 
Artist Manager; J. Pierpont Morgan 
or Charles L. Hutchinson of this city, 
Honorary Lay President; Harrison S. 
Morris, Active Lay Manager, with the 
Secretary artist still unnamed. 

There is much curiosity felt and ex- 
pressed here as to this bh"), and the pro- 
posed “non-political slate,” and we 
should be glad indeed to be enlight- 


'ened, as only your valuable journal can 
'do on the subject. 


Yours truly, 


VETERAN ARTIST. 
Chicago, Ill., April 30, 1912. 
We regret that from our many 


sources of art information due to our 
wide circulation not even as much ru- 
mored information as our correspondent 
now supplies, on such an important 
to We 
inquiries of late 
of 


matter has come us. have 


received several 
to the 
that 


respondent 


as 
bill 


cor- 


prospects such a 


mentioned by our 


as 
this 


passing Congress at 


session, but diligent inquiry at Wash- 


Commission for Expositions, was sug- 
gested by the American Art News some 
three years ago, and has been urged by 
We are 
pleased indeed to know that our sug- 


us at intervals ever since. 


‘gestion has evidently borne fruit, and 
we trust that the Chicago report is true 
_and that such a bill will be presented t 


and be passed by Congress. Above all 


there should be no room or opportunity 
|allowed in the bill for the use of the 
|slightest political or social influence in 
the matter of appointments to the Com 
We well 


credit the Chicago rumor of a slate of 


mission. therefore cannot 
appointees drawn or made up before 
the bill has even been introduced into 
Congress, and we should therefore ques- 
tion its truth.—Editor Art News. 





PHILADELPHIA. 


The art exhibition of the Union 
League, to have been held May 7-24, 
has been indefinitely postponed out of 
respect to the memory of Mr. George 
1). Widener and his son, Harry Elkins 
Widener, lost on the Titanic. George 
L). Widener was a member of the com- 
mittee which had charge of the ar- 
jrangements for the affair, and as both 
he and his father, Peter A. B. Widener, 
were expected to contribute many of 
the pictures for the exhibit, the com- 
mittee decided that the only thing to do 
was to postpone the exhibition, the first 
planned by the League since 1899. 

There was not a dissenting voice 
when the suggestion was made at the 
last meeting of the committee and a 
resolution to that effect was passed 
unanimously. The exhibition may be 
held in the fall, but it is more probable 
that it will be postponed until next 
spring. 
| The committee which ws arranging 
‘for the exhibit included Charles F. 
‘Haseltine, the artist, who was the 
‘chairman; A. G. Hetherington, George 
|W. Elkins, Edward T. Stotesbury, John 
|'H. Mecladden, General Dale Benson 
land George D. Widener. 











BOSTON. 


Copley Hall is well filled, but not 
crowded, with about 65 paintings by 
Edmund C. Tarbell, including many 
familiar works, such as “Girl Crochet- 
ing,” “Girl Reading,” and “Girl Mend- 
ing,” and the portraits of Ex-President 
Dwight, of Yale, Mr. Edward Robin- 
son, Judge John W. Hammond, and 
President (Emeritus) L. Clark Seelye. 
A very large canvas, with two figures 
(Mr. and Mrs. H. H. P.) and two 





; og wee . « _|the Metropolitan Museum this season 
his qualities of mind and heart, his fine) .. - . 
is a collection of sculptures by August 


ington and elsewhere has only con- horses, in a summer landscape, occu- 








character and his abilities. He was re- 
turning after a brief absence in Rome, 
where he went to assume charge as 
to Mr. 
shield, of the American Academy in 
the “Eternal City,” and purposed to re- 
to this 


President, succeed Crownin- 


turn there, resume his post, 
spring. 

Believing that the wide and sincere 
Mr. Millet’s 


death among American artists and art 


expression of grief in 


lovers evidences an equally wide and 
sincere desire on their part to honor 
his memory—the American Art News 
invites subscriptions, no matter how 
small, as the offering should be a 
spontaneous and popular one, for the 
designing and erection or placing of a 
worthy monument or such other mem- 
orial as the majority of those who may 


Rodin, the gift of Thomas F. Ryan, who 
'donated $25,000 for their purchase. 
|The works, which include remarkably 
fine examples in marble, bronze and 
| clay, were selected by Director Edward 
| Robinson and Daniel C. French, chair- 
man of the Committee on Sculpture. 
Other recent accessions shown with 








|been submitted to Secretary 


itheir approval. 


firmed the report that such a bill has 
been drafted by Senator Root, and has 
State 


Knox and to Mr. John W. Alexander, 


of 


| President of the National Academy, for! Woods,” from the |] 


do not know 


We 


whether these eentlemen have ap 


> N ; yd ac > ead rs ot ta } e 
the Rodin sculptures at the Press View! proved or not of the measure, nor do 


Thursday 


from the monasteries of the Wadi Nat- 


three stone sculptures, four bronzes, 





fragment from an Athenian Krater, etc. 





REMOVAL NOTICE. 

The offices of the “American Art 
News” have been removed from 18-20 
East 42 St. to 569 Fifth Ave. (Wind- 
sor Arcade). 





are a collection of late pre- | ore. be 
historic Japanese art objects, paintings | 
; |}mor says 


eight vases, four terra cottas and a| 





10w whether the slate, which ru- 
according to our correspond- 


run in lower Egypt, a Tuscan Pedella, | ent, has been made, orifmade, approved 


of by the trioofstatesmen and art lovers 
above named. It was rumored in New 
York before the Titanic’s loss that 
Francis D. Millet, whose death is so 
much mourned, was to have been the 
nominee for the active artist’s place on 
the Commission, which Chicago now 
allots to Carroll Beckwith. 

The plan of a Permanent Fine Arts 


pies the big space on the wall behind 
the open stage. 

| Other important works are “The 
Golden Screen,” lent by the Penna. 
Academy; “My Children in the Pine 
s0ston Museum; 
“Preparing for the Matinée,” from 
|Washington University; ‘Josephine 
sand Mercie,” from the Corcoran Gal- 
lery; “The Venetian Blind,” from the 
Worcester Museum; “The Turquoise 


Ring,” from the Philadelphia Art 
Club: and “Woman in Pink an 


Green,” from the Cincinnati Museum. 

The “Portrait of Mrs. A,” lent by Mr 
Oakes Ames, is a wonderfully good ex 
ample, and the “Portrait of Mary Va' 
Ness H.”, of “Mrs. John S. Lawrence.” 
and “Lady in Yellow,” are others ha’ 
ing equal truth and charm. Many ple! 
air studies are shown, such as “Girl | 
Pines,” “Mother and Child,” “The Bl: 
Veil,” “On Bos’n’s Hill,” and “Ch 
dren and Horses.” 
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LONDON LETTER. 


London, April 24, 1912. 
The will ot the late Edwin Abbey 
is now been proved. The artist leit, 
addition to a considerable amount 


| property in America, a gross estate 
the United Kingdom of £4870... His 
property left to his wife. 
Had she not survived him, certain dis- 
ositions of his effects would have been 
nade, and these it is understood will 
e ultimately carried into effect by 
\Irs. Abbey. His house in Chelsea is 
he property of the Royal 
; a residence for the use of 
he President for the time being. His 
yronze bust by Onslow lord and his 
il portrait of his wife are to be kept 
there permanently. A funa of £6000 is 
eft for the payment of rates and gen 
eral upkeep. His picture, “The Cru 
Sighting Jerusalem,” is be 
jueathed to the National Gallery of 
British Art and his original drawings 
for the comedies and_ tragedies 
Shakespeare, his painting, “Hamlet,” 
and the portrait of his wife’s mother 


ntire 


Is 


; 


become t 
.cademy\ 


as 


saders is 


of 


are to become the property of the Met- | 
Sub- | 


Museum, New York. 
ject to a number of specific bequests, 
residue of his estate i 


ropolitan 


de- 
oted to the purchase of the best pic- 
from 


the is to be 


res each annual exhibition of 
the Academy. ‘These are to be sent to 
the Corcoran Gallery, Washington, and 
ire to become the property of the 
\merican nation. 

Hidden away in a_storeroom in 


huckingham Palace, there have lately 


been discovered a quantity of orna 
ments, furniture and various decora 
e objects, evidently part of the fa- 
mous Oriental Pavilion at Prighton, on 
hich George IV lavished so much 
e and no little money. ‘The site 
ne cost him £69,000 and the furni 

re £50,000. Some fantastic mould 
eccentric glass ornaments for a 
deler and patterns r wall papers 


vidently proper to the celebrated 
The articles 


ueen’s instructions, to 


( hinese (Giallery. are, DY 


) be handed 
Brighton authorities. 

\ most valuable pic 
including works by Vandyck, 
Peter Lely and Whistler), bronzes, 
plate and 
destruction 


the 
collection of 


res 


narrowly es 
fire last 
a serious conflagration broke out 
the country of Mr. 
Humphrey Walmesley. The lawns 
literally with all manner 

costly articles, among which figured 
aluable statuary, gold plate 
nd folio editions of Shakespeare. Al- 
ugh considerable damage was done 
to the house itself, the greater part of 
the treasures escaped uninjured. 


q. 68 1 
china, hooks, 


ped 


} 
Vnen 


by week 


t Iintbury, seat 


were strewn 


Sey Tes, 


+] 
LilO 


The International Society. 
This year sees the last exhibition of 
e International Society of Sculptors, 
ainters and Engravers at the Grafton 
Galleries. Henceforward they will 
their abode in the new Grosvenor 
Gallery, Bond Street. Never has there 
a better all-round show than the 
present The Carriéres, the Man- 
ts and the Van Goghs alone lend it 
listinction, while it would be worth 
while visiting, if merely to see the con- 
tributions of James Pryde, William 
Nicholson and William Strang. A 
‘ollection that brings together Millet, 


h 


ave 


een 


one. 


iauguin, Maillot and Monet will at- 
tract art-lovers more than once to its 
rooms. 


A valuable collection of old Chinese 
‘loisonné enamel is now on loan at the 
iristol Museum, part of which con- 
ists of Russian loot taken from Pekin 
n 1900. The collection, which illus- 
rates admirably two methods of 
nameling, viz.: the Cloisonné and the 
hamplevé, belongs for the most part 





to the Kien Lung period (1736-17 
and includes 


lanterns, 


I>) 


incense-burners, temple 


vases and figures of animals. 


In the Salesrooms. 


Karly in May the remarkable collec 


tion of old French snuff-boxes and 
at ee ’ . 

other “objets dart,” brought together 

by the late Mr. Charles Wertheimer, 
will be put up for sale at Christie's. 


For the third time within the last sey 
en vears the famous Gabbitas Liberon 
of carved rock crystal, for which Mr. 
Wertheimer paid £10,000 at the Schroe- 
der sale, will come on the market. This 
believed to the work of Daniel 
Mignot, who flourished in Augsburg 
during the middle of the 16th Century. 
\ pendant jewel of gold and enamel, 
successively the property of Louis XIV 
and of Louis XV, a 16th Century reli- 
‘quary of rock crystal with enameled 


be 


is 


}gold mounts, miniatures by Cosway 
and Engleheart, a number of Louis 
NVI clocks and candelabra, and a 


suite of furniture covered in old Beau- 

|vais tapestry, are also included in the 

'sale. Some record prices are expected. 
An Important Discovery. 

The excavations being made in Egypt 
in the graves of the Copts, have re- 
sulted in the discovery of the Ms. of a 
portion of the Bible. It contains the 
text of part of Deuteronomy, the whole 
of Jonah and the greater part of the 
\cts of the \postles and is the oldest 
copy known to be 1 


in existence of any 
considerable portion of the translation 
of the Greek Bible. It also establishes 
the fact that Coptic translations of the 
Scriptures were in use early in the 
tth Century among the Christians of 
Egypt. The volume itself is attributed 
to the 3rd Century. 


The Provinces. 


Worthing is now holding in its Cor 
poration Art Gallery what is undoubt 
edly an unusually interesting exhibi 


\ 


I] “stump 
] 


lection of samplers dating 


and needlework. 
ed in Charle 


tion of old lace 


ict 


ure N 


work,” a e 


from 1670 to 1844, an embroidered 
apron worked by a daughter of Oliver 
Cromwell and some rare specimens of 
ancient Greek, Russian and Norwegian 


laces are among the exhibits 
A “Dealer’s Piece.” 

There is now on view at Mr. Frank 
Partridge’s, 4 King St., S.W., a particu 
larly fine Chippendale table of carved 
mahogany in the master-craftsman’s 
best style, at once rich but reticent. 
The classic decoration of the 
continuous down the which are 
columnar, the adjoining brackets being 
also beautifully ornamented. A marble 
slab forms the top. The dimensions of 
the table are 54x2614x32™ inches. 

It is not often that such a fne, au- 
thentic specimen of a gladiatorial hel- 
met that in the | of Mr. 
Cyril Andrade, of 8 Duke St., S.W., is 
to be met with outside the museums. 
The helmet fully enriched with 
heads and other ornaments and the 
shield which matches it, is similarly 
adorned. Mr. Andrade’s collection also 
includes a large Persian Rhages plate 
in pottery, bearing on the front 16. pan- 
els of double figures; the back is biue 
with Nastalic inscriptions. Some rare 
Toby jugs and specimens of salt-glaze 
pottery deserve mention. 


sides is 


legs, 


as Ossession 


is 


L. G,. §&. 





RODIN BUST LEGEND. 
The following inscription on 
Rodin’s bust “La France,” placed this 
week on the Champlain monument on 


is 


Lake Champlain: “On July 20, 1609, | 


the Frenchman, S. Champlain, discov- 
ered the lake that bears his name. On 
May 3, 1912, the United States of 
\merica raising this monument, a 
French delegation affixed this figure of 
France.” 





THE “NEW” SALON. 
How Two Critics View It. 
Paris, April 24, 1912. 
lhe quality of the work exhibited at 
this year’s “New” Salon, is well up to 
that of preceding 
noteworthy are the 
uted by the Spanish artist 


years. Especially 
convases contrib 
, Zuloaga and 
less talented compatriot, 
Three striking pictures by the 
former greet one as one enters the first 
room; and all have those traits so fa 
miliar to admirers of the Spaniard’s 
art; the lithe figure, the melting 
Southern eye, the dark cheek, flushing 
beneath its powder, the lips with their 
scarlet curves. Very like their delight- 
ful sisters, that we have grown to love 
in his other compositions, are his latest 
beauties from Segovia and Seville, but 
none the less enchanting for all that in 
their intriguing, provocative way. 
His picture of a scene in Holy Week 
with its figure of Christ, its priests and 
peasants, 


his scarcely 
Sert. 


will no doubt evoke criticism 
on account of what will be termed its 
“lack of fresh air,” for it has the atmos 
phere of the studio rather than that of 
the open country. [ts monochromatic 
coloring will likewise receive its meed 
of comment, but deserved as will 
the various artistic charges that will 
be brought against it, it will remain a 
tuasterly conception, evincing a_ thor- 
ough grip of the art of 
and a strength in the portrayal of 
character which it would difficult 
to equal. He is faithful to that racial 
spirit which inspired his countrymen, 
Cervantes and Goya, but at the same 
time shows an independence of out 
iook which renders his work stimulat- 
ing to an extraordinary degree. 
Jose-Maria Sert sends contribu- 
tion, which may well regarded 
one of the most important exhibits in 
the display. It 


be 


composition, 


be 


a 
be as 
is a vast ceiling exe 
cuted for the dining room of the 
Heétel de Pearn In spite of the fact 
that it is impossible to it in the 
midst of the architecture for which it 
designed, or under the lght 
h it will actually have in its pro 
position, there is no difficulty in 
recognizing in it a splendid achieve- 
ment, and one bows the head to a truly 
admirable piece of work. In this mer- 
cantile age, it is no common thing to 
with mural decoration (if one 
use the term in the case of a ceil- 
ing!) carried out in the spirit shown 
by Sert. 
worthy of the days of the Renaissance. 
Never for an instant does he lose sight 
of the limitations of the materials in 
which he is working or fail to adapt his 
design to the architectural style of the 
building of which he has undertaken 
the decoration. The result is a perfect 
harmony of line and color. 


view 


was 
whi 


ner 


meet 
may 


Boldini and Duran. 

Boldini’s two pictures of Ysaye and 
the gypsy, Rigo, are, like all his| 
work, marvels of technique. The for- 
mer is posed with a style peculiarly 
Boldini’s own. It is really extraordi- 
nary how supremely Parisian this 
Italian is! Whether one likes or dis-| 
likes his art, one is bound to admit the 
supreme style which he never fails to) 
exhibit. 

Carolus Duran is represented by a| 
picture of the Pensionnaires of the| 
Villa Medicis, which makes one regret | 
the passage of the years in the case of| 
one who in his day gave us the “Dame | 
au gant” and “L’Assassinée.”  It| 
would be kinder both to himself and | 
to us, were he to cease to expose his) 
work to criticism. | 

Caro-Delaville, Besnard and Roll. | 
Full of youthful grace and charm is| 
the nude exhibited by Caro-Delaville, | 
one of the finest pieces of work which 


Ol 


One can only say that it is| 


we have yet had from this artist. 
figure of the young girl as 
asleep is full of delicate feeling, 
breathes an atmosphere of love 
warm airs and lovers’ sighs. 
Chere is in fact in it something of the 
inspiration of a Greek marble. This 
artist should go far. In the same room 
is a remarkable group of figures by 
Krantz Charlet, which mark him as a 
portrait painter of power and an indi- 
vidual point of view, recalling from 
time to time the style of Lucien Simon. 

In his portrait of Emile Sauer, Les- 
nard has cleverly evaded the pitfall of 
caricature into which he might have 
fallen. At the same time he has pre- 
served all the essential characteristics 
of his model. \ portrait of the en 
graver, Charles Coppiers, by the same 
painter, is also highly successful. 

Of Sidaner, one can only say that if 
he painted more frequently for himself 
and often to please the public 
taste, the results would amply justify 


lhe 
lies 
and 
and 


she 


roses, ol 


less 


him! His work is pretty, but little 
else. It might be so much more! 
“Chevaux Affrontés” marks a for- 


ward step in the artistic career of the 
painter, Roll. Here an artist of 
whom it may be said that he never con- 
tents himself with his former achieve- 
ments, but forever seeking new 
worlds to conquer. His work 
always fresh and buoyant and every 
year brings greater breadth to his 
treatment of his themes.  Indepen- 
dence and a certain boldness of treat- 
ment characterize the whole of his out 
put. A portrait of this artist by him- 
self is also a fine piece of painting. 
(Jne cannot conclude an article on the 
“New” Salon, however slight, without 
mentioning the manner in which the 
arrangement of the various rooms has 
been carried out. This is due to the 


is 


is 


1s 


admirable discretion displayed by 
Georges Picard, himself an artist of 
considerable charm. His judgment in 
placing the pictures is most happy. 


Justice has been done in every case and 
we can only regret that, in view of the 
task which he undertook, he decided 
not to exhibit any of his own canvases 
ihis year. It is not often that the work 
of hanging the Salon pictures has been 
accomplished so entirely to the satis- 
faction of all concerned. 

R. 


M. SEE. 


ANOTHER VIEWPOINT. 
The “New Salon,” or Societé Nation- 


ale des Beaux Arts, is the best all 


‘round exhibition in years. While Rodin 


abstained from exhibition, owing to 
the non-completion of his work, and 
Menard, Simon, Cottet and Blanche 
were taken up with their special ex- 
hibitions elsewhere, excellent hanging 
and arrangement of the exhibtion by 
M. Picard make it most distin- 
guished one. 


a 


National Painters Who Lead. 

the French painters, who 
show up strongly, the élite of other 
nations’ painters send fine work. Zul- 
oaga heads the Spaniards, Boldini the 
Italians, Lavery, Walton Von-Glehn 


Besides 


‘and Shannon the English, and [rieseke, 


Koopman, Hawthorne, Gay and Bar- 
low, the Americans. 

Besnard shows, in the portrait of the 
pianist Sauer, one of the finest portraits 
he has yet done, in a scheme of blacks, 
and the intense nervous soul of a man 
not only a likeness—faces the audience 
—with a masterly poise—a work of art. 

Zuloaga at His Best. 

There are no great masterpieces— 
but Zuloaga’s: exhibits, after a long 
absence, are the most important and 
startling group of the Salon. Three 


(Continued on page 10.) 








AMERICAN 


ART NEWS. 











THE JOHN H. McFADDEN COLLECTION 


\merican collections, de 


voted to the exploitation of a particu 
lar school of and limited to 
an epoch in the history of art, that of 
Mr. John Meladden, of Philadelphia, 
is of primary importance and interest. 
\s a collection of masterpieces of the 
early English school, indeed, it ranks 
with the best of such collections in 
Europe, while in this country it stands 
unrivalled. ‘The 
the thought and 
eight years devoted to its 
tion, and is confined to the work of 
English portrait and landscape paint- 
ers of the 18th century, of which it 


boasts forty extremely rare and choice 


\mong 


painting 


collection. re pre sents 


judgment of twenty- 


accumula- 


examples. 

The handsome brown stone house on 
Rittenhouse Square, at the corner of 
IMth and Walnut Sts., rich 
and appropriate setting for the pic- 
tures, which are distributed about the 
rooms on the lower floor in quite an 
informal way, and where, under the in- 
fluence of an environment, similar to 
that for which they were originally | 
intended, they are seen to the great 
est advantage. ‘The rooms are sumptu 
ous in a style thoroughly 
with the works of art displayed—the 
whole suggesting the comfort and ele 
gance of an old English manor house. 

Five Superb Canvases. 
The features of the collection, so to 


makes a 


consistent 


speak, are the five canvases by Gains 
borough, Romney, Constable and Old 
Crome, hung in the library, a large 
room to the right of the entrance hall 
and reached small ante 
chambre or reception room, ‘The room 
is so handsomely proportioned and so 
well adapted to the canvases here dis 


played, that it might well have been 


through a 


MRS 


DOROTHY 


By George 


CHA 


thei 
this 


ome by the 


designed for reception [here 
difficulty having 


introdue tion ot 


are no Corne;rs, 
been ove! 
partitions, cutting off the corners and 
room a modified octa 


which provides 


making of the 


yon, an arranvement 


five large wall spaces lhe walls are 
terra cotta, or Pompeiian red, in color, 
the lowe1 parts lined with book cases 


leaded 
upon the 


doors Ol 


in Flemish oak, with 
olass There are rich rugs 
cushions in oriental 
time 


floor and Chinese 


colorings, restful and at the same 
satisfying to the eye 
Gainsborough’s “Lady Rodney.” 
Phe clou of the collection is the su 
perb “Portrait of Lady Ri ’ ; 
Gainsborough, which hangs in the cen 


xiney,”’ by 


library, opposite the elabo 


This was the first of the 
\ 


tre of the 
rate mantel 
English portraits acquired by Mr 
Fadden and may be said to 
tablished the high standard of the col 
lection of which it is perhaps the che/ 
d’oeuv're. 
wife of the first Lord Rodney, an ad 
miral in the british navy and contem 
porary of Lord Nelson. 

Gainsborough’s portrait shows a beau 
tiful woman of the high bred, slender 
English type, with 
the eyes shapely 


hav S €s 


Lady Rodney was the second 


marked 

under heavy 
brows, the nose long and inclined to 
the aquiline, and a mouth 
curves, firm yet handsome, bespeak the 
woman of She 
three-quarter length, draped in a vol 
uminous costume of blue silk, the train 
arm which fur 
nishes the motive for the right hand, 
while with the left she catches the fly 
ing drapery of a filmy scart. 
is low cut and has full 


whose 


charactet stands at 


thrown over the right 


he dress 
bishop sle¢ Ves 


tied above and below the elbow with 





MPION CRESPIGNY, 


Romney. 


In John H. McFadden Collection (Philadelphia). 


4 vVrignte \ \mnc cat \rt News Co 


features, | 
arched | 





{ 


ROUCH, 


Romney 


MRS. ¢ 
By Georg 
In John Hl. MeFadden Collection (Philadelphia). 
( re n ry \me 1 Art }ews Co. 
blue ribbons 


and 
with a blue ribbon which allows 


heavily in the stvle of the p« riod 
caught 


a waterfall of curls to escape its con 


fines and to sweep the neck. ‘The top 
ot the corsage 1s softened with a line 
of priceless pearls, a bit of fringe and 
i tucker of fine mull. 

he color is grey and clear, entirely 


free from the brown effects noticeable 
in the Romney portraits of the same 
epoch, and the canvas sparkles with 
animation and lite and is strongly 
dominated by the personality of the sit- 
ter—while the texture and brush work 
are superb. The painting of the gown 
is masterly. 

lhe canvas belonged to Lord Revel- 
stoke and was for years in the Baring 
family from whom it came to Mr. Me- 
adden. 

Two Noted Romneys. 

On each side of the Gainsborough 
hang two famous canvases by Rom- 
ney. These are companion portraits of 


The hair is powdered ventional idea of beauty than the more 


artificial type represented by Lady 
Rodne\ \irs. Crouch is shown seated 
in a garden, leaning 

She wears a full 
belted at the In one hand she 
holds a music book with her finger be- 
tween the leaves, while the other toys 
with a gold chain, from which is sus- 
pended a ne might imagine 
that she had been engaged in memoriz- 
ing a song. 

The rich in the bloom of 
health and youth, animated by a lively 
intelligence, and framed in a wealth of 
soft brown hair, which falls in rings 
upon the shoulders. Behind the figure 
is a handsome fragment of landscape. 

The companion piece—‘Portrait of 
Mrs. Crespigny’’—is more formal in 
treatment. The sitter is a blonde with 
brown eyes, such as Romney loved to 
paint. She wears a gown of black 
silk, with a tight fitted bodice and a 
flowing skirt. 


agains a tree, 


white frock, simply 


Waist 


olass. 


face is 


The pose is more sug- 


two well known actresses of the period | gestive of the studio, though the land 


Mrs. Crouch and Mrs, Dorothy Cham- 
pion Crespigny. ‘That of Mrs. Crouch 
was first added to the collection, and 
shortly after its purchase Mr. McFad- 
den discovered a fine mezzotint of the 
portrait of the Crespigny, engraved by 
Bartolozzi, and dedicated to Mrs. 
Crouch. Appreciating the sentiment of 
the connection between the two friends 
and feeling a desire to unite the two 
portraits, Mr. McFadden did not rest 
until he became the 
other canvas. 

The two canvases are of very equal 
merit. That of Mrs. Crouch is perhaps 
the more beautiful and sympathetic in 
subject, while for pure painting that of 
Mrs. Crespigny has more quality. Both 
are rare examples of a more uncon- 


possessor of the 


| 
| 


}some. 


scape background is again very hand- 
She sits in profile, leans her left 


‘elbow upon a pillar, or pedestal, and 


lightly supports her chin with her left 
hand. The right hand is gloved and 
toys with the discarded left glove. 

The painting is done with vigor and 
apparent enthusiasm. Both canvases 
are of the finest and most distinguished 
examples of the skill of this master 
painter of English types of beauty. 

Constable and Crome. 

On the two opposite sides of the 
octagon, one each side of the fireplace, 
hang one of the finest examples of 
Constable in existence, and an Old 
Crome of great beauty and distinction. 
The Constable is the famous “Stour 
Lock,” to which has been attributed 
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inspiration of the painters of the 
rbizon School, magnificent ex- 
ple of the genius of a master whose 
thods revolutionized the theories of 
e world and whose influence was 
er more strongly felt than now, in 
e contemporary of American 
idscape painters. 

lhe ple 


a 


group 


‘ture 1s one of those admirable 


*? 


CVLLS 


d subjective to the mood of the 
lscape. The sky is full of moving 
ids, through which glimpses of blue 
w and there are large trees to the 


ht which give a certain grandeur to 
situation, 
dignity 

ically 


a suggestion of the age 
of the country which 
Inglish in feeling. A heavy 
rge with an oarsman, whose back is 
ned to the spectator, is waiting to 


is 


me through the lock, while a second 
in a red vest, is about 

e gat and let the 

a splendid canvas, 


rure 


to open 
water through. 
full of fresh 
ss, vigor, of rich color, with dramatic 
mposition and a handsome distribu 
m of light and dark. 
Che story goes that Constable, think 
v highly of his picture and never hay 
enjoyed the appreciation which he 
eserved during his lifetime in Eng- 
ind, sent “Stour Lock” the Paris 
lon in 1825. Here it was well re- 
ceived and gained him considerable 
putation. On its return to London, 
onstable was unable to pay the 
larges and it was held at the port of 
entry for a payment of £14, which the 
painter was unable to meet. A clever 
dealer bought it and so it passed out 


of his possession, 


es 


to 


ryan tells us that “a French spec- 
lator who had bought three at the 
Roval Academy, sent them to the Paris 


Salon in 1824. These were “The Hay 
art, a ‘View near London’ and ‘The 
ck on the Stour. These pictures 


vere much admired at Paris, the native 


rtists were astonished at the power 
splayed in them, and the King of the 
rench awarded Constable a_ gold 
edal.”’ 


‘The Blacksmith Shop: Near Hing 
im, Norfolk,” is a distinguished and 
pical canvas by John Crome—*Old 
rome,” as he is called to distinguish 
from his eldest son, John Bernay 
Crome, who was also a painter. This 
nvas is one of only fourteen of his 
ctures that were hung in the Royal 
cademy, appearing in the catalog 
i that exhibition in 1808. It is a force- 
example of the pyramidal composi- 


»\ 


1s 


n The subject is a_ delightful 
itched roof house with chimneys, 
ive which grows an old tree with 


re, dead branches. In the foreground 





MASTER 
By Sir Joshua Reynolds. 
H. 
ighted b \merican 


BUNBURY, 


McFadden Collection. 
Art 


yhn 


News Co 


| 
| 


seems 


of nature, where the subject is 





are ducks in a pond. Several groups 
ot figures make for interest in the land 
scape. Within the shop may be seen 
the smith at work, while without are 
pe ple in the doorway, before the long 
opening in the side of the house which 
serves as a window, and to the lefta boy 
sharpening a knife on the grindstone. 
The color is beautifully subdued, pol 
ished and harmonious, pervaded with 
the brown tone characteristic o1 the 
painter, and the canvas is a masterly 
example of this formal kind of land 
scape. 
Reynolds’ Master Bunbury. 

The Music Room, which opens off the 
Library, and may reached by two 
of the fireplace, 

pictures —two by Ho 
Reynolds, two 


be 
doors, one on each side 
contains ten 


garth, one 


The sitter is a most agreeable boy, 
dressed in a red coat, buff trousers and 
waistcoat. His attitude is thoroughly 
childish, as he sits in a rather slovenl\ 
manner, with his hands on his knees. 
The face is full of the wonder and mys- 
tery of childhood, the lips parted and 
the eyes seeming to look into the spirit 
world. He afterward became Sir Henry 
Bunbury, Bart. The picture, accord 
ing to bryan, was painted in 1781. 

Raeburn’s Lady Elibank. 

“Lady Elibank,” by Sir Henry Rae- 
burn, the most famous of the Scottish 
painters, is a delicious piece of portrait- 
ure in which the sitter delineated 
with so much appreciation that she be- 
This rich 
and delightful canvas shows the model 


is 


comes a real personality. 


Kaeburns,|Seated in a garden, dressed in a low cut 


two Hoppners, one George Henry Har-| white gown and wearing a Directoire 


low and two by Romney. 
most instantly 


appealing are the 





By George 
Jotin H., 


pyrighted by 


In 
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(Of these the | coat 
*Mas |curled masses over the brow. 





Henry 
McFadden Collection (Philadelphia). 


Her falls in 


The face 


of tan color. hair 


MRS. WEDDELL AND CHILDREN, 


Harlow. 





ter Bunbury,” by Sir Joshua Reynolds;|is a masterpiece of construction, the 
the “Portrait of Lady Elibank,” by Sir| clear eyes, the nose, mouth and dimpled 


Henry Raeburn, and “Mrs. Weddell and 
Children,” by George Henry Harlow. 

“Master Bunbury” is a Reynolds of 
unusual quality, a canvas in which he 
to have gone deeper into the 


|problems of concentrated light, and in 
'which he has pushed the depth and in- 


| terest 


strength. 


the accessories in a man- 
suggestive of Rembrandt’s 
This, Reynolds himself, so 


of 


ner almost 


|well appreciated that after the portrait 


|was finished, although it 


was a 
mission, he refused to part with it. The 


'family brought suit to obtain possession, 


but Reynolds, through his influence, 
which was great, won the case and kept 
the picture until his death, when, in all 
fairness, he bequeathed it to the Bun- 


' 
| 


| 


com- | 


cheeks, suggesting a happy woman of 
superior intelligence and a keen sense 
of humor. The arms are half folded, 
in a careless attitude, in which there is 
a suggestion of insolence, but which 
brings into prominence the beautiful 
hand of the sitter, a hand which Rae- 
burn has painted with masterly enthus- 
iasm. The drawing of this part, espe- 
cially of the sensitive forefinger is 
truly superb. 

George Henry Harlow, a historical 
and portrait painter, was born in Lon- 
don in 1787, sixty-four years after Rey- 
nolds and eighteen years after Sir 
Thomas Lawrence, whose pupil he be- 


‘style and character of that 








| 


came, and whose work exerted a 
marked influence upon the young) 


bury family, in whose custody it re-| painter’s style. Harlow remained with 
mained until Mr. McFadden acquired it. Lawrence eighteen months, copied his 
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portraits and was employed in prepar- 
ing some of his canvases and in ad- 
vancing copies. He said to have 
entered more largely into the peculiar 
master’s 
performances than any other of his 
pupils. 


is 


A Beautiful Harlow. 
His “Portrait of Mrs. Weddell and 


(her Children” is strongly suggestive of 


Lawrence in the robust vigor of the 
painting, especially in the bright, well 
painted eyes, which are always a fea- 
ture of the latter's pictures. The 
abandon of the whole ravishing. 


1s 


| Mrs. Weddell is represented as a very 
jrobust type of healthy English mother- 


hood. She wears a smooth cap of taf- 
fetas with roses about the face, among 
which are intermingled the dark rings 
of hair which escape the confines of 
the cap. Her cheeks are pink, and the 
flesh of a creamy whiteness. 

The composition is evidently inspired 
by that of the famous Reynolds in the 
National Gallery “Lady Cockburn 
and her Children’—with which the 
general pose and arrangement of the 
figures is almost identical. Mrs. Wed- 
dell sits surrounded by her children. 
The eldest stands at her right side and 
looks in her face with an expression of 
sympathy and understanding. A sec- 
ond child stands behind the mother 
evidently on the seat of the chair, with 
its arms thrown about her neck and 
looks over her shoulder, its eyes full 
of mischief. The youngest and most 
attractive of the children lies in the 
mother’s lap, one arm thrown over its 
head, while with the other hand it fin- 
gers a string of coral beads about its 
bare neck. This child resembles the 
mother, with its snapping black eyes 
and high color and the face is turned 
toward the spectator with a look of 
lively interest. 

The color of the whole, the composi- 
tion, the drawing are animated and 
wonderful. 


Hoppner and Hogarth. 

The other portraits in the Music 
Room include Hoppner’s handsome 
“Miss Stamper” and a slighter portrait 
of his wife in a large hat with blue 
ribbons; a second portrait by Raeburn 
of “Lady Belhaven.” a beautiful, ac- 
complished piece of work; Romney’s 
portrait of “Mrs. Tickell,” a lovely 
poetic head, more of a sketch than a 
finished picture, and a more important 
portrait of “Miss Finch” by the same 
artist. This is a fine canvas, depict- 
ing a handsome, aristocratic girl, with 
abundant light-brown hair and golden 
brown eyes. The face is of unusual 
charm, and the canvas a harmony of 
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wonderful greys, in which much of the 
detail is only suggested, but that most 
powertully. 

The two Hogarths are small compo- 
sitions with many figures entitled “A 
Conversation at Wanstead House” and 
“The Fountain Family.” In the former 
are twenty-six figures, grouped about a 
room architecturally handsome, and 
richly hung with tapestries. It is a 
bright sparkling canvas, delightful in 
its record of the costume of the pic- 
turesque period. There is a wealth of 
incident in the picture in which one 
group of people is playing cards, a sec- 
ond serving tea, others are engaged in 
conversation, while in the extreme 
background a powdered footman, no 
less ably painted than the grandees, 
stands in the dim twilight of the room 
and with a lighted taper is about to 
illuminate the large hanging chan- 
delier. 

The second Hogarth is « still smaller 
canvas with five figures. The scene is 
in the garden, interest being centered 
in the group of three men who show a 
picture to two ladies seated at a table, 
upon which is arranged a fine bit of 
still life. 

Dining Room’s Treasures. 

The Dining Room contains eight pic- 
tures by Turner, Gainsborough, Law 
rence, Linnell, Romney and George 
Morland, Each is a masterpiece. ‘The 
Turner is the well known “Burning of 
the Houses of Parliament” which after 
having been in the possession of a fam- 
ily in Liferpool for many years was 
recently acquired by a London dealer, 
through whom it came to Mr. Mclad 
den about three years ago. It is a re 
splendent canvas, brilliant and lovely. 

The Gainsborough is a “Landscape” 
of remarkable beauty. ‘The land lies 
serene under the mellow glow of a 
quiet sunset sky. Its width is divided 
by a stream, on one side of which are 
two goats who have come to drink. and 
on the other a shepherd stands with his 
browsing flock. The picture is fine in 
quality and rich in tone, 

“The Manchester Coach,” by George 
Morland, is a typical subject of English 
rural life, admirably painted. A “Land 
scape” by John Linnell, signed and 
dated 1853 is an exceptionally good ex 
ample of the painter. 

Emma, Lady Hamilton,sat to Romney 
for innumerable portraits in various 


characters as a “Bacchante,” as “Cas- 
sandra,” “Comedy,” ‘Joan of Are,” 
“Nature,” “Ariadne,” “Circe” and in 


her own character as a lady of rank. 
This collection boasts a very interest- 
ine sketch of her, familiar through the 
engraving which ornaments the cover 
as well as the title page of “The Life 
and Works of Romney.” It has been 
considered the most beautiful of all the 
portraits that the painter made of her. 
The head has just been sketched in and 
much of the canvas is bare, but it is a 
charming eloquent record of a beautiful 
woman. 


Two Lawrence Portraits. 

Mr. McFadden owns three superb ex- 
amples of Sir Thomas Lawrence, of 
which two are in this room, ‘These are 
“Portrait of Miss Nelthrop, and “Por- 
trait of Miss West.” The latter was the 
painter's wedding gift to the sitter, who 
is a bright vivacious type of English 
beauty, with dark curled hair, and large 
expressive eyes. So beautiful was she 
that they called her “the rose of Kent.” 
The story goes that when she came to 
pose for Lawrence she was behind the 
appointed hour and that when he called 
her attention to her tardiness, she 
pulled her watch from the girdle at her 
waist and he feeling the charm of the 
unconscious pose, decided to paint her 
in that attitude, which is indeed exquis- 


ite. Lehind the figure is a lovely land 
scape. 

Miss Nelthrop, whose portrait hangs 
pendant to that of Miss West, was said 
to be the greatest coquette in all Eng 
land. Scores of men were in love with 
her and, owing to her reputation for 
lightness in affairs of the heart, she was 
wooed, won and married in one day by 
a determined Captain in the British 
army, who gave her no chance to 
change her mind. 

Lawrence gives us a quiet, mouse-like 
type of English girl, who looks up 
under her eyes in a sweet, submissive 
manner which was doubtless one of her 
strongest attractions. She wears a 
black, low cut gown, through whose 
filmy tissue one admires the splendid 
painting of the arm, while the ensemb|c 
is satisfying. 

Raeburn’s “Portrait of Master John 
Campbell of Saddell,” which hangs in 
this room, is full of quaint, Scotch char- 
acter. 

Notable Portraits and Landscapes. 

In the hallway and on the stairway 
are hung fifteen pictures, portraits and 
landscapes, of which a feature is a 
group of six portraits of men by Rae- 
burn, Reynolds, Romney and Sir John 
Watson Gordon, who, on the death of 
Raeburn, became the chief portrait 
painter in Scotland. Gordon had con- 
siderable share in the founding of the 
Royal Scottish Academy, of which he 
became president in 1850, at the same 
time being knighted and appointed 
Queen’s “Limner.” 

The “Portrait of Sir Walter Scott,” 
by Gordon, is a remarkable human 
document, revealing as do few of the 
known portraits of the poet, the 
shrewdness, keenness, humor and yet 
the kindliness of this much painted 
‘There are in this collection 
portraits of John Wesley by Romney ; 


personage. 


of Mr. Laurie of Woodlea and Colonel 
(harles Christie by Raeburn, and of 
Kkdmund Burke by Reynolds. A small 


canvas of great interest and merit is a 
study of a man’s head by Etty, who 
is so little represented in the average 
collection, 

The third portrait by lawrence 
hangs on the first landing of the wide 
stairway and is of “Master Tucker,” 
a beautiful spirited and thoroughly typ- 
ical work. Leside it is an excellent ex- 
ample of John Singleton Copley the 
early American master, included in the 


collection doubtless on account of his | 


England. It is a 
heaumont.” 


long residence in 
“Portrait of George 
Portraits by Dobson. 

In the main entrance hall are two 
full-length, life size portraits by Wil- 
liam Dobson, a painter born in London 
in 1610. Dobson appears to have lived 
in indigence and obscurity until Van 
Dyck, passing a shop on Snow Hill, 
perceived a picture exposed for sale, 
which had sufficient merit to excite 
his curiosity. He found the artist at 
work in a miserable garret, from which 
he soon rescued him and zealously 


recommended him to the King’s pro-| 


tection. On the death of Van Dyck, 
Dobson was appointed Sergeant- Painter 
to King Charles IL. whom, of course, 
he accompanied to Oxford where he 
painted his portrait, as well as those of 
Prince Rupert and several of the nobil- 
ity. Of all the painters of his time, 
Dobson appears to have most nearly 
approached the excellence of Van 
Dyck. 

The two canvases in question came 
to this collection from that of the Duke 
of Fife who died recently, having been 
sold some years ago, when he disposed 
of some of his pictures. That to the 


lower right hand corner of the canvas 


is the following inscription “Francis | 


Howard, Duchess of Richmond and 
Lenox, Daughter to Thomas Lord 
Howard of Bindon, who was second 
sonne to Thomas, Duke of Norfolke, 
whose mother was the lady Elisabeth 
Stafford, eldest daughter to Edward 
Duke of Buckingham. 

“Her Grace was born the 27 day of 
July, 1577. 


“AETATIS SVAE: 57 Ao 1633.” 


The other canvas is a replica of the| 


Portrait of the Duke of Richmond, at- 
tributed to Van Dyck, in the Metropol- 
itan Museum. ‘These canvases were 


labeled Van Dyck in the Duke of Fife’s | 


collection, but are now thought to be 
by Dobson. 
Wiison and other Landscapists. 
The remainder of the collection in- 
cludes a fine example of Richard Wil- 


son “Scene near Tive 1’ —a small 


landscape by Thomas Doughty, anoth- | 


er by William Shayer, two delightful 
examples by David Cox, a small land- 


scape by Stark and a charming sketch | 


“Hampstead Heath (Storm Coming 
Up)” by Constable. 

\ sketch in watercolor for the famous 
“Horse Fair” by Rosa Bonheur,, while 
not part of the collection proper, is 
interesting and valuable as a more in- 
spired rendering of a popular picture 
than the more labored work in oil, of 
which a replica is owned by the Metro- 
politan Museum. 
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John Crome (Old Crome)—The Black- 
Heath (Storm Coming Up). 

John Constable—Stour Lock. 

David Cox—Going to the Hayfield, Land 
scape 

Chomas 
Landscape. 


Gainsborough—Lady Rodney, 


George Henry Harlow—Mrs. Weddell 
and her Children. 

John Hoppner—Portrait of 
ner, Portrait of Miss Stamper. 

William Hogarth—A Conversation at 
Wanstead House, The Fountain Family. 

lhomas WVoughty—Lanascape. 

William Dobson—Duchess of 
Duke of Richmond. 

William Ettv—Man’s Head. 

John Linnell—Landscape. 
Morland—The Manchester Coach. 


Mrs. 


tlopp 


Richmond 


(;eo! ve 


Sir Thomas Lawrence—Miss Nelthrop, 
Miss West, Master Tucker. 
Sir Henry Raeburn—Lady Elibank, Lady 


Laurie of Woodlea, Col. 
Laaster John Campbell of 


Belhaven, Mr. 
Charles Christie, 


Saddell, Portrait of a man in a green coat. 
George Romney—Sketch for head of 
Lady Hamilton, Mrs. Crouch, Mrs. Dorothy 
Champion Crespigny, Miss Finch, John 
Wesley, Mrs. Tickell. 
Sir Joshua Reynolds—Master Bunbury, 


Edmund Burke 

William Shayer 
Scene. 

James Stark—Landscape. 

Richard Wilson—Scene near Tivoli. 

Sir John Watson Gordon—Portrait of 
Sir Walter Scott. 

J. M. W. Turner 
of Parliament 

John = Singleton Copley—Portrait of 
George Beaumont, Esq. 

Rosa Bonheur—Water-color 
the Horse Fair. 


Landscape :—llaying 


Burning of the Houses 


HELEN W. HENDERSON 


OBITUARY. 
Robert M. Lindsay. 

Robert M. Lindsay, aged 75, died of 
heart disease Anr. 26, at his home in 
Philadelphia. Mr. Lindsay had an art 
gallery in Philadelphia for many years 
and was recognized as a connoisseur. 


The four well-known large paintings | 


forming a set, painted by Guardi, repre- 
senting views of Venice, formerly in an 
historic castle in Bohemia, and bought 
recently by an American art collector, 
have been entrusted to the care of 
Prof. M. J. Rougeron of this city, to be 
cleaned and restored before’ being 


placed in the beautiful mansion of the 


owner, where special spaces were re- 


right of the entrance is a portrait of served for these paintings by the archi- 


the Duchess of Richmond. On the 


tect.—Advt. 


sketch for| 


AUCTION ALARMS ARTISTS. 
, A special cable from London to th 

N. Y. “Times” says: “Profound regret 
not to say consternation, is felt in Lon 
don studios at the announcement of th: 
sale of Captain John Audley Harvey’ 
collection of modern pictures an 
drawings at Christie's, Friday, May 3 
‘which seems to indicate that living 
English art has lost one of its staunch 
est and most discriminating support 
lers. 

“Captain Harvey was in the 
buying his’ pictures direct from _ th: 
artists or from the walls of exhibitions 
,and proved in his selection the possessior 
,of rare acumen and catholicity of taste. For 
;some of the younger and less well-know: 
|painters to whom he extended patronage 
|this sudden throwing upon the market ot! 
jmany of their pictures may mean eithe: 
sudden good fortune or disaster. The bette: 
men have little to fear. 

“A particularly interesting feature wil 
| be the first appearance at a public auction 
}of important works by artists who hav: 
risen to fame in recent years, and who hav: 
not yet stood the test of an auction sale, 
lartists like William Orpen, W. Nicholson, 
G. W. Lambert and G. W. Philpot. 

“Captain Harvey’s collection includes 
some of the finest pictures by the late J. 
G. Swan and E. Hotts, beside some highly 
importaut pictures by modern foreign 
masters, such as H. Harpignies, J. C. Cazin 
and F, Thaulow.” 


ROME. 

Baron Lazzaroni has presented to 

the museum in the Castle of St. Angelo 

a bronze bust of the noted archaeolog- 

ist Enno Quirino Visconti, by David 
d’Angers, 1819. 


habit o 





LOUISVILLE (KY.) 

The rotary exhibition of the New 
York Watercolor Club and the Ameri 
can Society of Illustrators opened April 
18 in the Free Public Library, unde 
the auspices of the Louisville Art As 
sociation, to continue to May 4. 


CHICAGO. 

r. frank \W. Gunsaulus tas loaned 
for an indefinite time to the Art Insti 
tute, a distinguished collection § of 
Wedgewood. ‘The collection was re 
cently shown at the Reinhardt Galleries 
and at that time the Art News an 
nounced that it intended for a 
museum. 


Was 


PARIS DEALER’S PICTURES. 


Prof. Justi, while travelling in Spain 


some years ago, discovered the works 
of a pupil of Gerard David wi 
called the “Maitre de Segovia,” 
of these were signed with the 
\. B., interlaced. After 
search, M. Georges Hulin of Ghent ana 
Dr. Friedlaender of Berlin agree that 
the “\laitre de Segovia” is none othe 
than Ambrosius Benson, who, coming 
from the north of Italy, lived in Bruges 
between 1519 and 1550 and who main 
tained relations with Spain. Mr. F. 
| Kleinberger possesses a portrait by this 
artist which represents Vigoreux ¢ 
Courtville, whose uncle was Burgo 
master of Bruges. The picture is e 
pressive and of fine quality and meas 
ures 51 by 39 cm. 

Another picture in the collection 
Mr. Kleinberger is by Albert Cuyp 
This fine canvas, 82 by 119 cm., shows 
all the inspiration and master torch of 
the artist. In the midst of a magni! 
cent landscape, opposite his native cit 
Dordrecht, (recognized by the cathe- 
dral) six cows are represented. 
milkmaid is milking one of them; to 
the left are two horsemen and _ thr: 
sailboats are seen on the Meuse. Th’ 
picture formed a part of the celebrat« 
collection of Comte Koucheleff-Be 
borodko, which was dispersed in Par’ 
in 1869. It is painted on wood, is in 
perfect state of preservation, and °5 
signed: “A. Cuyp.” 
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COLLECTION 


of the late M. LUCIEN SURMOUNT 


OBJECTS OF ART, PAINTINGS and ETCHINGS 


Chinese and Saxe Porcelains. Vitrine Objects. 
Bronzes for House Furnishing and Art Bronzes. 


MARBLES 
::  Gobelin and XVIII Century Tapestries 


Sale at Paris—HOTEL DROUOT—Galleries 9 and 10 
MONDAY, MAY 13, 1912, at 2 O’CLOCK 











1] 
_ Ancient Tapestry Furnishings 


AUCTIONEER 
M. F. LAIR-DUBREUIL, 6 Rue Favart 


EXPERTS 
M. PAULME, M. B. LASQUIN, 
10 Rue Chauchat 11 Rue Grange Bateliere 


| 

| MM. MANNHEIM, 
| 

| 

EXHIBITIONS 


7 Rue St. Georges 


PRIVATE—Saturday, May 11. PUBLIC—Sunday, May 12. At 1.30 to 6 o'clock. 
ENTRANCE RUE GRANGE BATELIERE 
































COLLECTION 


Belonging to Baroness de Gunzburg 


OBJECTS OF ARI AND FURNISHINGS 
of the-X VIII Century 


Chinese, Sevres, Saxe and Ancient Porcelains, Etc. Vitrine Objects. 
Porcelains mounted on bronze. 


SCULPTURES 
Bronzes for house furnishings 


ANCIENT MARBLES 
Including two by Riesener. 
Drawing room furnishinzs}jand ancient Beauvais tapestries, etc. 


Sale at Paris,—-GEORGES PETIT GALLERY,—8 Rue de Seze 
|| Friday, May 17, at 2 o'clock 











AUCTIONEER 
F. LAIR-DUBREUIL, 6 Rue Favart 
EXPERTS 
B. LASQUIN FILS ,11 Rue Grange Bateliere 
EXHIBITIONS 
PUBLIC—Thursday, May 16, 1912. 


M. 


M. B. PAULME, 10 Ruz Chauciat 


PRIVATE— Wednesday, May 15 1912. From 2 to 6 o'clock 


















































COLLECTION 


of the late M. DEMACHY 


| OBJECTS of ART ana FURNISHINGS 


Chinese, Japanese and Vincennes Porcelains 


Varied Objects. XVI Century Bronzes. XVIII Century Bronze Clocks, 
Candelabras and Flambeaux. Ancient tapestry covered chairs. 
Flemish and Aubusson tapestries. 


LOUIS XV and XVI PERIOD MARBLES 
OLD PICTURES 


| 
by Boucher, Hondekoeter, Oudry, Pourbus, Robert (Hubert),jetc. 
SALE AT PARIS; 
GEORGES PETIT GALLERY — 8 Rue de Seze 
] 
| 


FRIDAY, MAY 24, 1912, at 2 O'CLOCK 


AUCTIONEER 
| M.7.F. LAIR-DUBREUIL, 6 Rue Favart 
HI EXPERTS 
For Pictures 
| assisted by 
For Art Objects 


M. PAULME, 
10 Rue Chauchat 


M. GEORGES PETIT, 8 Rue de Seze M. PAUL MATHEY, 159 Rue de Rome 


MM. MANNHEIM, B. LASQUIN FILS, 

| 7 Rue St. Georges 11 Rue Grange Bateliere 

Catalogs may be had at these offices 
EXHIBITIONS 

| PRIVATE—Wednesday, May 22nd, 1912. PUBLIC —Thursday, May 23rd, 1912. 





At 1.30 to 6 o'clock 























| 
WATERTOWN, (N. Y.) “Where the Trout Lurk,” by Ben 
At the fourth Public Competitive Art | Foster; “The Conjuror,” by E. Irving 
xhibition under the management of!Couse, and Leonard Ochtman’s “Au- 
‘harles Frederick Naegele, the most |tumn Tints.” The exhibition will close 
popular pictures have been voted to be May 11. 


ROYAL ACADEMY EXHIBIT. 

A special cable from the “Tribune’s” 
London correspondent says: 

‘This year’s Royal Academy, to 
'which the public will be admitted May 
6, is a humdrum show and scarcely 
‘comes up to the level of recent exhibi- 
‘tions. The special feature is J. H. F. 
|Bacon’s large painting of the corona- 
tion in Westminster Abbey. William 
| Llewellyn’s portrait of Queen Mary is 
‘in the large gallery, and there also is 
'A. S. Cope’s full length painting of the 
|Prince of Wales in his Garter robes, 
distinctly disappointing. There is not 
‘much first rate portraiture, J. J. Shan- 
inon being below his own level. John 
_Lavery’s picture of Anna Pavlova is 
'sure to attract attention, and William 


'|}Orpen can be congratulated on some 


‘very good work, especially an interior 
with two elderly figures. 

“Edwin A. Abbey’s ‘Education of 
‘Isabella the Catholic,’ is one of his 
most characterictic works. There are 
three Sargents, not portraits but 
Studies in white, one a lovely study of 
cypresses and another a brilliant sketch 
of the Carrara marble quarries. His 
“Breakfast in the Loggia” is a perfect 
little gem in Italian white light. 

“The American, Florence K. Upton, 
has a remarkably clever Dutch interior 
in yellow. Sir Alfred East excels in 





work in ‘The Drinking 


> 99 


strnog 


Trough. 





PREHISTORIC ART FIND. 

Three statuettes, or bas-reliefs as 
they might almost be called, the work 
of men who lived about 3000 B. C., 
were exhibited recently before the 
French Academy of Inscriptions. The 
/man represented in these bas-reliefs is 
strongly but neatly built, thin, without 
any sign of superfluous flesh, and his 
figure betokens great suppleness. He 
seems to be on the point of throwing 
|a lance. 
| The women are rather heavy in 
build. The hair is well dressed and 
‘falls down over the neck in long, close 
‘curls. The features of the face are 
‘lacking; perhaps some superstition such 
as that which prevails among Moham- 
medans forbade their portrayal. 

Some small ivory figures also re- 
‘cently discovered, and considered to 
be of the same date, do show features, 
| which are those of the bush women or 
Hottentots of South Africa. 





TWO IMPORTANT SALES. 

\t the C. C. Boerner Galleries., in Leip- 
, zig, on May 20-24 next, will be sold at auc- 
tion, the valuable private collection of en- 
gravings on copper, formed before his death 
in 1870, by the Chamberlain Rudolph von 
Seydlitz, who was one of the greatest Ger- 
man collectors of engravings in the middle 
period of the 19th century. 
remained virtually forgotten after Herr 
Seydlitz’s death, but is now recalled to 
the art world by the richly illustrated cata- 
log, just published by the firm of C. C. 

Soerner, in advance of the sale 

The chief features of the collection are 
the important and rare examples of Durer 
and Rembrandt, the interesting Incanabula 
of copper engraving, and the early 15th cen- 
tury German and Italian impressions, some 
of which are unique. The beautiful English 
and French 16th century impressions are 
|in good states and condition, for Herr 
|Seydlitz was a universal collector, such 
|as is not now often found. From the first 
|to the last impression in the collection, each 
and everyone is a superior example. 

The small collection of old masters, own- 
ed by the late Merchant Prince Heinrich 
Frambs of Neuwied, and also to be sold by 
C. C. Boerner. is noted for its general qual- 
ity and the value of its examples. 

A richly illustrated catalog, with 16 half- 
tones, and many small illustrations will be 
forwarded by M. Boerner, in Leipzig, for 
5 marks. A copy of the catalog can be seen 
at the Art News office, New York. 





Joseph Boston contemplates leaving his 
Carnegie Hall studio next month, for the 
Adirondacks, where he expects to conduct 





a summer class. 


landscape, and Stanhope Forbes has a| 


The collection , 


PARIS NEWS ITEMS. 

| In the exhibition of the Société des 
, Humoristes, now on at the Gallery La 
Boétie, there are 800 exhibits of paint- 
ings, drawings and sculptures, and 
| Willette writes a delightful preface to 
the catalog. Forain shows “Scenes Be- 
‘hind the Stage” and “At the Law 
Courts,” Léandre a “Dujardin-Beau- 
metz and la Gioconda,’ Willette a 
“Girl at the Mirror’ and “Past and 
Future.” Jean Veber has some biting 
lithographs, Bulbot, Léandre and Cher- 
et pastels, and the work of such artists 
as Hermann Paul, Zislin, Widhoppf, 
Morin Hellé and Gir, I noticed espe- 
cially. Tout Paris is rushing to the 
show. Good luck to the jolly little 
group of artists! 

Henry Grosjean shows interesting 
landscapes at the Galerie Haussmann 
and L. Beaquaral is exhibiting at the 
Galerie Manoury. 

A nice lot of works by Jean Rémond 
are exhibited at the Galerie Marcel 
Bernheim. As to the show of Mme. 
Lisbeth Devolvé Carriére, at the great 
Bernheim’s, there are numerous land- 
scapes, skyscapes, flower-pieces, still 
lifes and watercolors, but none of 
striking merit. The pictures are grey 
and honest, charming and well exe- 
cuted, but lacking in invention. 


M. Pares, 11 Place du Palais Bour- 
bon, for a long time an “antiquaire” at 
Madrid, recently discovered two little 
pictures attributed to Memling, one of 
which is still in his possession. It is a 
religious subject (50 cm. high by 35 
cm. wide)—and depicts Jesus holding 
in his hand the globe of the world. 
This little picture is not only extremely 
interesting but in a good state of pres- 
ervation. 

The Hotel Biron, where Rodin has 
done so much of his work and where 
he still gives sittings to those for whom 
he works, is to be called the Rodin Mu- 
seum and will perpetuate the sculp- 
tor’s name and works. 

Rodin has given all his works in his 
possession, the result of forty years’ 
‘labor, as well as his collection of an- 
|tique statuary, to the State, and these 
| will be preserved in the Museum. The 
sculptor will continue to live in the 
pavilion. 

A curious portrait of Napoleon Bona- 
parte was lately found in the historical 
storerooms of Versailles. It is the old- 
est picture of Napoleon known and is 
probably the first one made as it was 
painted by Pontarnini, one of the early 
comrades of the future great man. 
This portrait and others of the Napo- 
leonic Royal family, notably those of 
“Madame Meére,” of the Empress Jo- 
sephine, Eugene de Beauharnais, and 
of Queen Hortense, also from Ver- 
sailles, will all go to Malmaison. 











BALTIMORE. 


The Third Annual Convention of the 
Eastern Art and Manual Training 
Teachers’ Association will be held here 
May 14-16. The list of speakers will 
include Miss Katherine Ball of San 
Francisco, Walter S. Perry of Pratt 
Institute, Frank Daniels of Springfield, 
Mass., William H. Richards of Colum- 
bia University and Dr. James P. Haney. 
There will be an exhibition of the work 
of public school pupils in different cit- 
ies, assembled for the purpose of dis- 
play at the Fourth International Con- 
gress for the Promotion of Art Educa- 
tion in Dresden next August. This will 
be arranged in the Maryland Institute. 

A portrait of Adelin Fermin, bari- 
tone of the Peabody Conservatory, by 
Theodore Moikenboer, has attracted 
considerable attention at the Bendann 
Galleries. 
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Moulton & Ricketts 
12 West 45th Street, New York 





Foreign and American Paintings 


Etchings by Howarth, Brangwyn, 
Seymour Haden, Fitton, Haig, 
and other modern Etchers 








Katz Galleries 
103 West 74th Street, New York 


AMERICAN PAINTINGS 
Engravings, Etchings & Framing 
Special Agents for Rookwood Pottery 


ALBERT ROULLIER 
PRINTSELLER 


Original mnguevings and Etchings by Diirer, 
Rembrandt eryon, Whistler, aden, Cam- 
eron, MacLau in, Masson ‘Nanteuil, Edel- 
inck, OLD ENGLISH MEZZOTINTS, ete. 


410 South Michigan Boulevard, Chicago 


RUDOLF SECKEL 


31 East 12th Street New York 


Rare and Old Etchings, Engrav- 
ings, Mezzotints and Color Prints 


ARTISTIC FRAMING ———— 



































| R. GUTEKUNST 


Original Engravings and Etchings by 


Direr, Beham, Rembrandt, Ostade, Van Dyck 
Meryon, Millet, Whistler, Seymour Haden, 
Cameron, MacLaughlan, Muirhead Bone, ete. 


10 Grafton St. Bona st. London, W. 


Whi. B. Paterson 


Chinese Pottery and Paintings 
Persian Miniatures and Japanese Prints 


5 Old Bond Street—London 














THE PERSIAN ART GALLERIES, 


Lustred Pottery, Glasses, Bronzes, 
Miniatures, MSS., Textiles, etc. 


The result of recent exploration and excavations in Persia, 
may be seen at 


128 New Bond Street, ] London W. 








NETHERLANDS 
GALLERY 
Pictures by the Ancient Dutch, Flemish 
and Early English Masters 


11A KING STREET, ST. JAMES’, LONDON 
(Two doors from Christie's) 








Sackville Gallery, Ltd. 


OLD MASTERS—WORKS of ART 








28 Sackville St., Piccadilly, London 


MURRAY HILL ART GALLERIES 


176 MADISON AVENUE 


“Old Masters” 


OF ALL THE SCHOOLS 








THE NEW SALON. 
(Continued.) 
blackish canvases are full of an acid 
vitality—too theatrical to be really 
dramatic, yet personal—and with his 
usual strong, incisive drawing. In the 
“Victim de la Fete,” a life-sized pica- 
dor, returning over the mountains— 
on a decrepit horse covered with blood 
—lit as by a calcium light against a 
dark sky—there is, as in his other can- 
vases—a forced effect and too little 
touch with nature. It is almost cruel. 
“Le Christ du Sang” shows a life-sized 
enamel, Christ on the cross, around 
|which peasant and priest pray—and 
“Mon Oncle Daniel et La Famille,’”—a 
painter before an easel with his two 
intensely alive daughters—hitting the 


as against a scene-painters background 
—all personal and startling but uncon- 
vincing. 
Raffaelli and Aman-Jean. 

Raffaelli triumphs this year in his 
six charming landscapes with figures— 
quite a rejuvenation, and the most 
masterly things he has done in his 
personal style. Aman-Jean ventures in 
large decorations in “Les Elements,” 
for the Sorbonne—a canvas charming 
in color and fine in parts, but too big 
forthe man, He is more happy in the 
smaller “Le Matin,” a nude at her 


‘| toilet. 


The nude is triumphant this year and 
more dignified than usual. Caro-Del- 


Armand Point, has an 


of the Museum. 


fanciful panels, charming but 
superficial than usual. 

Le Sidaner is more colorful in his 
canvases and his “Moonlight in Ver- 
sailles” the best of a group of garden 
pictures, is charming. 

L’hermitte and Boldini. 

L”hermitte has three representative 
warm-toned canvases and Roll, the 


more 


ing canvases. 

Boldini is more mundane and nerv- 
ous than ever, wonderfully clever but 
lewd. 

Paintings by Americans. 

Of the Americans, Frieseke shows 
three colorful canvases well hung on 
the line. The “Fenétre Ouvert,” is a 
woman with a parrot cage, rich and 
vigorous, and his “Fleur de Lys’ is 
delightful in sunshine. The nude is 
less happy, but most charmingly paint- 
ed, especially the draperies. 

Augustus Koopman has three pic- 


on the line a group of fishermen and 
family on the way to the sea, well com- 
posed, rich in color. In his “Mystére 


onlooker with their glasses—painted | 


in solidity they are good in tone and 
color. 


than usual. Alexander Harrison has 
three moonlights, more like his best 
period than of late years. 

The landscapists, Roy Brown and 
Oberteuffer, show clever broadly-paint- 
ed canvases. Brown’s “Automné” is 
good in color and improving. Ober- 
teuffer’s examples with his usual clever 
technique, look empty. His ‘Notre 
Dame” shows light, atmosphere and 
broad touch, but no grasp of that im- 
posing pile; more the old houses and 
sign-boards surrounding it. V. E. 


scene. 
Ullman and \liss Lee Robbins are 
frankly disappuinting. 


Stewart, Miss M. J. Chapman, Marie 
Cotton, Helen Dunlap, Jessie Evans, 
Nichols, Norcross, Abram Poole, Miss 
Grace Rohlin, Wm. H. Singer, Howard 
Smith, E. Thorndyke, E. Tolman, Miss 


erine Watkins and L. I’. Weber. 
Scotch and English Works. 

The Scotch and English show strong- 
ly, Lavery with three blackish portraits 
of his first period; Walton, a fine por- 
trait of a young woman, exquisite in 
tone; Von Glehn with an _ outdoor 





vaille shows three decorative canvases | 
in which the nude is treated nobly.|nmumber of charming toned canvases, 
allegorical | well placed. 
“Jugement de Paris,” too reminiscent | pretty, and one feels it a pretty world. 
Gaston La Touche} 
shows three of his usual warm-toned | 





| hon iT. 


president, three vigorous if not pleas-| 





tures well hung, his “Vers l’Inconnu” | 


study, superior to his pictures of con- 
ventional nudes. 
IX. Philips Fox, the Australian, has a 


Every one he depicts is 


Rupert Bunny does not fulfil the prom- 
ise he made six years ago. 
Some Good Sculptures. 

The sculpture has Bartholeme’s un- 
usual bust of a woman, quite new in 
treatment, and E. Bourdelle, a large 
figure “Penelope” has Rodin’s place of 
Is this a “pressage?” 

Among the Etchings. 

The etchings are very important, and 
deserves special notice. Raffaelli has a 
masterly group of colored etchings, a 
small “Notre Dame,” a masterpiece. 
A. Lepere,a fine set oflandscapes. Next 
to him, A. Koopman’s “Landing the 
Herring,” occupies a place of honor. 
Chalime has a remarkable group of 
etchings of groups and builders in the 
street, really dramatic and superior to 
the empty large etchings by Brang- 
wyn of the same subjects, and that re- 
markable draughtsman, Louis Legrand 


‘—a group of ballet dancers and por- 


traits, with incisive stroke, full of in- 
terest. LE CRITIQUE. 





SCULPTURE AT SALON. 
The masterpiece in the sculpture ex- 
hibit at this year’s Old Salon, is Henry 


Florence Upton (with portraits), Cath- | 


de Jeune Fille” is seen an inner spirit! Bouchrid’s huge bronze group, which 
* —_ » { : “a 

as in the “Tempest” which has the|represents a man driving a plow drawn 

qualities for which he is becoming cele-|by three pairs of oxen led by a man 








Dolland Galleries 


MODERN PAINTINGS 
500 fifth Avenue, New York 
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is the organ of art collectors, artists and 
dealers in Europe; it is especially valuable 
bv the publication of all important results of 
the European auction sales. 


On receipt of $2.00 this periodical is sent 
for a whole year weekly to the United States 
postpaid by the publishers. 


E. A. SEEMAN in LEIPZIG (Germany) 











brated; there is also an inner effort un- 
usual in most Americans’ work. 

Myron Barlow has three charming 
color schemes of girls doing nothing. 
“Le Toilette” and “Liseure” are in- 
spired by Vermeer. They are too 
sweet in color, yet show great progress 
and make good spots. 

Elizabeth Nourse has, as usual, sin- 
cere and excellent color work and her 
“Ete” is a charming green-toned pic- 
ture of a girl at window, while her 
“Maternité” is well done but lacks 
sentiment for the subject. 

Charles Hawthorne makes his initial 
bow to Paris exhibitors. His two pic- 
tures are well hung “La Fille de 
Pecheur” is better than “Les Amou- 
reux.” There is a quiet tone of color 
and an effort at the technique of the 
masters, but while they lack slightly 





in front. 

Emilie Guillaume’s memorial group, 
which was commissioned by the State 
for Calais, is another fine work. 

Georges Gardet shows a splendid 
piece in copper, “The Mexican Eagle,” 
to be placed on the Legislative Palace 
in Mexico City. The American sculp- 
ture this year is especially noticeable. 
Salvatore Bilotti’s bust of Florence 
Partridge, Leila Usher’s of Booker T. 
Washington, John Boyle’s two bronze 
groups, “‘Lassitude” and “The Stone 
Age”; Richard Brooke’s plaster bust, 
Gertrude Nelson’s bronze portrait me- 
dallion, Andrew O’Connor’s bronze 
group for the Johnson memorial, and a 
marble bust by Edward Tuck, as well 
as works by Herbert Haseltine, Clar- 
issa Massee, Louis Potter, and Janet 
Scudder, all have unusual merit. 








Scott has a refined toned Paris street | 


Other Americans exhibiting are Jules | 
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TOLEDO. 
Paintings of the Grand Canyon of 


_Walter Gay has his usual group of| Arizona by a group of contemporary 
distinguished interiors, richer in color| American painters will fill the main gal- 


lery of the Museum during May. These 
pictures were noticed in the Art News 
when shown in New York last winter. 
The remaining galleries will contain 
canvases portraying the haunts of the 
Barbizon painters from the brush of 
Alexis Fournier, also the traveling ex- 
hibit of the Society of American Illus- 
trators. There will also be an exhibi- 
tion of the Athena Club under the 
auspices of the women of the public 
schools. 


P.& D. Colnaghi & Obach 


Publishers by Appointment 
to His Majesty 








Experts and Dealers in Paintings, 
Drawings and Engravings by 
Old and Modern Masters 








13 and 14 PALL MALL EAST 
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168 NEW BOND STREET 
LONDON 


(Established. 1760 








Dr. Jacob Hirsch 
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364 Rue 
Germany St. Honore 
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P. W. FRENCH & Co. 
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Formerly 142 Madison Avenue 
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Kouchakji Freres 


7 E. 41 St., New York City 
3 Rue Taitbout, Paris 


Rakka, Babylonian and Per 
sian Potteries. Iridescent glass, 
and enameled glass. Oriental 
rugs, etc. 





Guaranteed Genuine 








C. J. DEARDEN 
OLD CHAIRS, ete. 
New York 














7 East 41st Street 











STEINMEYER 
ET FILS 


High CLASS OLD PAINTINGS 


PARIS, 3 Place du Theatre Francais 


COLOGNE : NEW YORK: 
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HOE LIBRARY SALE. 


(Concluded.) 

The sale of Part III of the Robert 
Hoe Library closed April 26 at the 
'Anderson galleries, with a total of 
$200,150. This makes the grand total 
for the three parts of the collection 
now sold, $1,669,132.75. Mr. Daniel R. 
‘Kennedy has conducted the sale 
'throughout, and practically the same 
collectors and dealers have been pres- 
‘ent through the disposal of all three 
parts. Part 1V will be sold early next 
Autumn. 

At Wednesday's sessions the following 
items were sold: The works of F. Rabelais 
(3 vols.), Amsterdam, 1741, binding by 
Chambolle-Duru, went to Mr. George D. 
Smith for $1,125. “Contes du Tempa 
| Passe,” by Charles Perrault, Paris, 1843, 
binding by Duru, $155 (Bonaventure). 
“Provisiones, Cedulas, Instruciones de su 
Majestad,” by Vasco de Puga, Mexico, 1563, 
$735 (Rosenbach & Co.). “Zelis au Bain,” 
P 
Pp 








oems en Quatre Chants, by Marquis de 
oF, Paris, 1763, $455 (Bonaventure), 

At Thursday's sessions the following 
litems were sold: A Shakespeare Third 
Folio, printed for “P, C.,” in 1664, went ro 
Mr. George D. Smith for $1,160; a first edi- 
tion of Jules Sandeau’s “Valereuse” to Mrs. 
Robert Hoe for $685, and the Countess of 
Pembroke’s “Arcadia,” by Sir Philip Syd- 
|ney to Mr. Smith for $510. 

At Friday’s sessions: a London eartion ot 
Henry Whitfield’s chronicled studies of the 
Indians in New England, published by John 
Bartlet, in 1651, went to Mr. Smith for 
$500, this was one of the few bargains of 
the sale. Mr. Smith also secured Horace 
Walpole’s drawings and sketches of the 
Gothic mansion at Strawberry Hill, Twick- 
enham, and of several of the antiques and 
curiosities in his collection for $310. 


HAMPDEN ROBB SALE. 
(Concluded.) 

Paintings, rare rugs, tapestries and other 
art property, owned by the late J. Hamp- 
den. Robb, sold last week by the American 
Art Association, realized $186,002.50. Not 
since the famous Henry G. Marquand sale 
have such high prices been paid for rugs 
at auction. 

After keen competition between dealers, 
an extraordinary 16th century Hunting rug 
went to Duveen Bros. for $22,000. Accord- 
ing to a letter received by the late Mr. 
Robb, this rug represents a huge historic 
garden named “Shah Nebad,” that belonged 
to Shah Manseur of the Musaffer dynasty. 
\ 16th century Persian silk carpet went to 
Mr. D. G. Kelekian for $15,100. Mr. 
kian started in the bidding after $14,000 was | 
reached. Seligmann & Co. paid $7,650 for | 
a rare French Gothic Millefleurs tapestry, 
and $1,650 for a Gobelin tapestry. The 
Metropolitan Museum secured an Italian 
terra seria “Madonna and Child” for $900. 
| The better prices obtained for the paint- 
}ings follow: 
| Rubens and Snyder’s, “Peace 

Plenty,” ©. Bernet (Agt.). 
Vernet, “Falls of Tivoli,” a pair, W. 

W. Seaman (Agt.) ...... 800 
C. Vernet, “A Four-in- Hand,” Ed. 

ward Br andus euae 
Emmanuel, “A Spanish ‘t ady,’ D. 

Bateer ~ 6s. : 190 
P. N asmyth, “Landse: ape,’ “James 

Elverson, Jr. 


| 
| 





and 
. $3,000 


470 





YERKES SALE. 

A few paintings cataloged as belonging to 
the late Charles T. Yerkes, were sold at a 
44 St. auction house, Apr. 26, for an an- 
nounced total of $18,801. “Reckoning the 
Score,” by Teniers (younger), went to Dr. 
Paul Mersch for $1,160. Daubigny’s “Sea- 
coast Landscape” went to Wm. M. Chase 
for $700. The artist paid also $300 each 
for “Landscape by River,” by Van Goyen, 
and “Wedding of the Doge,” by Guardi. 





FITZGERALD ART SALE. 

Some 160 paintings belonging to Mr. 
| Harrington Fitzgerald, of 
|were sold Apr. 29 and 30, at the Philadel- 
phia Art Galleries. Many canvases were 
removed from the sale, 
|considered too low. “The Lord’s Supper,” 
|cataloged as by DaVinci and valued by the 
wom ner at $100,000, brought no bid. Anotner 
|picture, for which no bid could be ob- 
| tained was “Christ Crucified,” attributed to 


| Delveroix and valued by the owner at 
| $25,000. 
| The better prices were, “George Wash- 


attributed to Gilbert Stuart, $3,250; 
“The Little Mischief,” given to Reynolds, 
| $375: “Landscape with Figures,” attributed 
'to Corot, $220; a cataloged Greuze, “Blow 
ling Bubbles,” $350; E. A. Abbey’s “A | 
Nobleman,” $325: “Thomas Jefferson,” 
cataloged as by Gilbert Stuart, $800; Ed- 
|ward Moran’s “Under Full Sail,” $150. and 
|“Portrait of Washington,” 
|} brandt Peale, $1,500. 


ington,” 


AROUND THE GALLERIES. | 


A special exhibition will open at the 
Cooper & Griffith Galleries, 2 East 44 
St., opposite Delmonico’s, Monday,’ 
May 6, consisting of the work of Signor! 
Perera, an Italian goldsmith of unu- 
sual ability, and a collector of rare an- 


cient jewels—historical Roman and 
Egyptian. 
Signor Perera’s work is strongly 


! 
characterized by individuality and is) 
most unique—his specialty is the set-| 
ting of old gems and the resetting of| 
jewels in artistic creations in gold and 
platinum—such as brooches, Laval- 
liéres, and other pieces designed by a 
French collaborator, a graduate of the 
Beaux Arts. 

The display is remarkable in its un- 
usual collection of authentic scarabs 





Kele- | 


230 badly bruised he pluckily, 


Philadelphia, | 


owing to bids being | 


given to Rem-| 


and the grace and beauty of Signor 





Perera’s mountings, among them many 
| beautiful Persian designs. 

The exhibition will continue for sev- 
eral days. 





Mr. Carl Henschel, 
Co., accompanied by Mrs. 
sailed for Paris on the 
toria Tuesday last. 


Henschel, 
Augusta Vic- 


Durand-Ruel & Sons are to move 


No. 12 East 57 St., about Feb. 1, next. 
The house recently sold to the Car- 
negie Institute, Pittsburgh, for its per- 
manent collection, a characteristic and 
beautiful landscape by Monet, “Les 
Saules.” Mr. George Durand-Ruel will 
sail for Paris on La Provence June 6, 





The Kelekian Galleries have been re- 
moved from No. 275 to 709 Fifth Ave., 
where the choice potteries of the near 
Orient, old Italian textiles and velvets, 
Egyptian bronzes and antiques, etc., 
for which the house is noted, have been 
installed. 

Mr. V. G. Fischer, accompanied by 
Mrs. Fischer, will sail for Paris on the 
Amerika, May 106. 








| Mr. T. J. Blakeslee, accompanied by 
'Mrs. Blakeslee, will sail for London, 
about the middle of May. 

| Mr. Daniel R. Kennedy, the Ander- 
son Company’s auctioneer, was thrown 
from a trolley car last Friday and nar- 
'rowly escaped serious injury. The 
accident occurred on the morning of 
|the last day of the Hoe Library sale 
‘and although Mr. Kennedy’s head was 
after some 
attention at Roosevelt Hospital, went 
to the Anderson Galleries and conduct- 
ed the closing afternoon and evening 
sessions of the sale. 

Van Slochem, accompanied 
by Mrs. Van Slochem, sailed for Ant- 
werp on La France on Tuesday and 
will return in October. 





Mr. H. 





| 


‘CERVANTES PORTRAIT FOUND. 


| After a disappearance of over 300 
years, the portrait of Cervantes, author 
of “Don Quixote” has been found and 
presented to the Spanish Academy. 
|The inscription reads, “D. (don) Mig- 
uel de Cervantes Saavedra—Juan de 
Jauregui, pinxit agno 1600.” 








CHURCH BUYS A MURAL. 


A mural decoration “The Prayer to 
the Sun” by E. W. Deming, has been 
| presented to the Church of the Ascen- 
|sion and will be used as a frieze in the 
parish house. The picture represents an 
Indian standing on the shore of the 
Hudson offering a petition to the giver 
\of warmth and light. 





of Knoedler &| 


into their new and handsome building, | 
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AMERICAN ARTISTS 
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450 Fitth Avenue New York 


N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
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OLD PRECIOUS 


Manuscripts, 
Bindings, 
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Engravings, 
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Works oF ART 
HIGH CLASS OLD PAINTINGS 
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E. M. HODGKINS 
Works of Art 


Drawings 


and 


Pictures 


630 Fifth Avenue 


PARIS 
18 Rue de la 
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LONDON 
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HIGH CIASS PAINTINGS 


OF THE EARLY ENGLISH 
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967 FIFTH AVENUE. 





| 
| 





CHARLES 


718 Fifth Avenue, N. Y. 
EXHIBITION of fine old Elizabethen 


Jacobean, Queen cAnne. Georgian 
and Adams ‘Rooms. 
Tapestries, Early English Furniture 


Georgian and Adams Marble Mantelpieces 
and Rare Chinese and European a ae 
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PICTURES, ENGRAVINGS, 
DRAWINGS, MINIATURES, 
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172 New Bond St., 
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London, W. | 
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Knickerbocker Building 








Early English, Spanish 
and Dutch Paintings 
ALSO 


PRIMITIVES 
vt the Italian School 











R.C.& N.M. VOSE 


ESTABLIGHES (hm 1841 


HIGH GLASS PAINTINGS 


EARLY ENGLISH 


BARBIZON 
AMERICAN 
MODERN DUTCH | 


BOSTON 


320 BOYLSTON STREET 








Scott & Fowles 
Company 


Dealers in Superior 


PAINTINGS 


OF THE 


Old and Modern Schools | 





M. Knoedler & Co. 


invite attention to their carefully 
selected collection of 


PAINTINGS 


AND 


W ater Colors 


of various schools 





OLD ENGLISH MEZZOTINTS 


AND 








590 Fifth Avenue 


Between 47th and 48th Streets 


NEW YORK 











PURVEYORS TO 
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“J. & S. Goldschmidt 


High Class Antiquities 
580 Fifth Avenue 
Prankfurta/M. New York 


15 Kaiserstrasse 











Galerie Heinemann | a 


Munich 


HIGH CLASS PAINTINGS OF | 
THE GERMAN, OLD ENGLISH 
AND BARBIZON SCHOOL | 








The @. von MALLMANN 
—— vwALLEKIKsS— 
BERLIN! 


ANHALTSTRASSE, & || 


High-class Old Paintings and 
drawings. 








A. SAMBON 


Antique, Middle Age and Renaissance Art 
12 Place Vendome 
PARIS 











57 Rue St. Dominique 


| Bonaventure’s Galleries | 


High Class Paintings 
Works of Art Rare Books 








Five East Thirty-Fifth Street 


Opposite Altman's 











ae & Co. 


Gia Works 
of Art 





7 WEST 36th STREET 


New York 


PARIS 
23 Place Vendome. 
LONDON, W. | 
(Hotel Sagan) 








9 Rue de I’Echelle 
PARIS 


New York 


12 West 40th St., 


2) 





Ss Ancient Pictures 


Specialty Dutch, & 
be md steam ols & 


E. Gimpel & 
Wildenstein 


HIGH CLASS 
OLD PAINTINGS 





OLD DRAWINGS 
AND 


WORKS OF ART 


NEW YORK 
636 Fifth Ave. 


PARIS 
57 Rue La Boetie 





741 FIFTH AVE. 


FRANK PARTRIDGE 
Old English Furniture 


Antique Chinese Porcelains 
& WORKS OF ART 

















NEW YORK 


Kelekian | 


sia OBJETS de COLLECTION 





Rare Rugs, Egyptian, Greek | 
& Roman Antiquities. Per- 





709 FIFTH AVENUE - 
2 PLACE VENDOME - - 
CONTINENTAL HOTEL 


Pr . fe 2S. sian, Hispano - Moresque & | 
Tialian Potteries. Gothic) 
Sculpture, 


NEW YORK 
PARIS" 
CAIRO. 








12 Ol Burlington Street. | | 





London Kyoto 


YAMANAKA 6 C0. 


254 FIFTH AVENUE 
NEW YORK 


WORKS OF ART FROM THE FAR EAST 


Classified Exhibitions of Interesting 
Objects are held in our New Galleries 





‘COLORED SPORTING 





PRINTS 


556-558 Fifth Avenue, 
Bet. 45th & 46th Sts. 


Lendon, 15 Old ond St. 
| f aris, 23 Place bindome 





$e 








Henry Reinhardt 
Modern and Ancient 


PAINTINGS 


NEW YORK 
565 FIFTH AVENUE 


CHICAGO 
536 SOUTH MICHIGAN AVENUE 


PARIS 
12 PLACE VENDOME 








Arthur Tooth & Sons 


ESTABLISHED 1843 


HIGH CLASS PAINTINGS 


, | 537 Fiftin Ave, vet. 44th & a5tn Sts. New York 


LONDON: 166 NEW BOND STREET 
PARIS: 41 BOULEVARD DES CAPUCINES 





Cottier & Co. 


REPRESENTATIVE PAINTINGS 


WoRKS oF RODIN & BARYE 


ART OBJECTS 
DECORATIONS 


Cottier Galleries 


3 EAST 40th STREET 





C. & E. CANESSA 
Aintique Works of Art 


>. : ? Paris: 125 Champs Elysees 
Naples: Piazza di Martiri 
New Vork: 479 Fifth Ave 














VictorG.Fischer 
ART GALLERIES 


Old Masters 
Exclusively 


467 Fifth Ave., New York 


Opposite Public Library 

















In writing to advertisers please mention the AMERICAN ART NEWS 


